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notes 
This is a document of a process, tasks, steps and pains including questions, findings, notes, references and my thinking going through 
this final project. I intentionally infill the texts with notes instead of putting the notes at the back. 
I think these notes give meanings to what I put forward. You may still skip them. 
inside the mtr train compartment, reflection 
a red cover I found in a backlane in Tsim Sha Tsui 
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project synopsis 
In this dense living environment, how could we locate ourselves? 
Urban is composed of fleeting intricate fragments. Urban space is intensified and stratified with fluidity and 
transience. Lives are saturated and dematerialized as stimulation. Our consciousness with the surrounding 
situation becomes so intensified that it is eventually lost. Body is fallen into shadow, like taking drugs. We, 
however, take it for granted. We regard it as our daily life. We accept it as urban living quality. 
Meanwhile, the quality of place is found in its intricacy. This is hidden and difficult to see. 
Could architecture, as the habitation of man, be the reconciliation of this contradictory situation? This project 
attempts to answer this question by proposing an architectural "darkness’’ injected in this urban landscape to 
bring an awareness of the urban intricacy, the self and the relationship between man and place. I am to make 
another fragment. As a single piece, this fragment does perform individually and differently to other fragments 
in the city as unfamiliar. As a whole, the urban would be more intricate and this fragment is to further 
complete its intricacy. This is architecture that completes it. It is an intimacy within the intricacy. 
I think architecture is to capture and present the "thingness" exists in thing. 
This project is an intimate darkness. 
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i/ background 
This part constitutes my understanding of city where I have been living for 24 
years. I may know nothing about it. I personally have a very pre-determined 
answer to all phenomena I have seen. The answer must be about density. 
To be in touch with the urbanity, we need to have a closer look at it. It starts from 
an intent to look at the contemporary urban situation. 
What makes Hong Kong an urban landscape? 
What is its distinctive "urban-ness"? 
Transience transforms into images. 
Fludity transforms into images. 
Bodies transforms into images. 
Disneyland transforms into images. 
Images are cloned into images. 
Images remain as images. 
Lives transforms into images, 
images / images / images 
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my first moment 
personal experience I 
Last year, I made a very early morning visit to Sai Ying Pun for my studio project. I had to change mini-bus in 
MongKok as mini-bus was the most efficient transportation network in the mid-night here in Hong Kong. I had 
not been to Mongkok before at such an early time. I had thought of a very anxious walk in the Nathan Road. I 
got to Mongkok at 5:00 in the morning, getting off the mini-bus I took. I was shocked with joy. It was com-
pletely a different world than I had thought of. The whole Nathan Road was lit up by the signage and shops. 
Hawkers selling street food were crowded with people whereby pedestrian had to elbow their way through 
them. Most of the shops are still closed; the street was still the same. Without looking at the watch, I would 
have guessed that it was midnight at most. The city life was not waking up. It had never been stopped. I felt 
so happy to be part of them. I found a familiarity at such an unfamiliar time. 
⑩ 
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centre beneath a vehicular bridge in Causeway Bay / 3. image / 4,Wan Chai MTR station / 
access flyover in Hill Road / 6. image / 7. Tai Pa Ton in Cenral / 8, Kowloon city with plane 
1. Oxford English Dictionary 
2. Roget's international Thesaurus fig. 2. A social-welfare 
5. a vehicular 
1/11/00. 4:03 PM 
Urban intricacy 
d i l e m m a , a s y m m e t r y , c o m p l e x i t y , i n t r i ca teness , labyr in th , f e r m e n t a t i o n , perp lex i ty , i nvo lu t i on , n e t w o r k , unce r ta in t y , 
pa radox , amb igu i t y , d a r k n e s s , h idden" 
In t r icacy (n.) : qua l i t y of be ing in t r i ca te 
In t r icate (adj . ) : m a d e up of m a n y s m a l l pa r ts put t o g e t h e r in a c o m p l e x w a y , a n d t h e r e f o r e d i f f icu l t to f o l l o w or 
unders tand , -
City is an evolution. 
This evolution, however, would not stop. It is always a门 on-going prOCess. 
This on and on process, over time, constructs an urban intricacy. 
In Hong Kong, instead of expanding outwards; the city expand inwards. Urban space is stratified. 
Programmed or open space is stratified. Thousands of signage framing the street can tell the extension of 
varied programs up to 10'^  floor. What's inside Chung King mansion? People called it a "united nation". Not in 
the sense that there are people from different nations, but on the internal complexities of programs and 
therefore user you would find. In Central, we could easily find lanes occupied as market and food stalls. This 
intricacy is already transformed into a formula that we could even apply. On top of a bus terminal, we build an 
access road and a carpark; on top of that carpark, we build a shopping mall; on top of the mall, we build a 
podium garden and maybe a clubhouse; on top of the podium, we build towers of residential flats; actually, 
beneath the access road, there are 2 basketball courts. 
What does it tell? 
Indeed, beyond the physical intricacy, it extends 
of mass(people) and time. 
a hyb r i d of fluidity and transience, a dynamics 
Fluidity of mass 
Fluidity is a catalyst of intricacy. 
Intricacy measured in people, mass. 
We consciously and unconsciously posses a nature of fluidity. Everyday 6.8 millions inhabitants flow like fluid 
vertically and horizontally, moving from different monotonous boxes to boxes. 
Fluidity (n.)： quality or state of being fluid,^ 
Fluid (adj.)： able to flow freely, as gases and liquids do; not solid and rigid / not fixed; able to he changed / smooth 
and graceful in movement, 
Highway, one of the city dynamic expressions, dominates and determines inches by inches of new develop-
ment in this city. Different forms of highways stretch between residential buildings, cutting the city in discrete 
layers signifying different phases of reclamation, 'utilizing' habitable seashores and even crossing the border 
to the mainland. 
You see the power of fluidity. 
MTR fills the underground. Elevated walkways become the only resort in increasing the amount of human 
flow. Podium levels, no matter where is it, in Central, Wan Chai, Tsuen Wan, Sheung Shui or newly devel-
oped Ma On Shan, are all connected with elevated walkways to enhance the pedestrian flow. The fluidity 
even conquers the slope and gravity. The Central mid-level escalator is a case in point. Every morning, it 
brings the mass from the mid-level directly to the central business district. No man is allowed to stop in the 
city. 
It is man's instinct to take the shortcut. It is also our instinct to be fast. 
Once you are out of the box, y o u h a v e t o b e i n m o t i o n o r y o u w o u l d b e s w e p t a w a y . 
Fluidity (mass) brings along the development opportunities of particular sites. It offers a demand on s p a c e , 
driving into a form of intricacy described in the duality of static and dynamic. 
fig. 9. Tram way in Sheung Wan, the primitvie fluidity in motion 
10. escalator rising up from the Central MTR station 
11. mid-level escalator in Central, the fluid in tube 




Transience of time 
Transient (adj.): lasting for only a short time; brief; fleeting, ^ 
[transitoriness, impermanence, evanescence, transitiveness, fugitiveness, fugacity, fugaciousness, caducity, 
mortality, space, shortness, brevity, quickness, promptness, suddennesss, abrutptnessf 
The transience is actually a门 extended form of intricacy measured in time, which means over time; space is 
only a fixed locality, to be intricate, it has to be transient. This is a cultural character that breed out of this 
place. Historically and culturally, we are also transient. 
Hong Kong is a place of transit, a borrowed place, and a borrowed land with a borrowed time. For tens of 
years of struggle of this place since the 50's, our culture is very much defined by the refugees from mainland 
China. They were once illegal immigrants. To them, everything is subject to change; here was a place of 
temporal stay. Nothing was going to last for too long to them. 
Time changes. 
Most of us are no longer immigrants. 
Transience still prevails in minds, as the relationship between ma门 and place is reciprocal. 
Since then, our society becomes an open market. Buildings are being plugged in as ad-hoc programs. Our 
city is planned according to figures and short-term profits. Under the prevailing consuming culture, the whole 
city is determined on the market. A consuming market could never be stable as the German philosopher and 
sociologist, Walter Benjamin, said 
•In the conculsions of the commodity economy we begin to recognize the monuments of the bourgeoisie as ruins even 
before they have crumbled.’6 
In this way, the t rans ience takes fo rm in the bui l t env i ronment w i thou t real ly a recognizable f o r m s ince 
the ci ty re invents itself before it could. The city skyline is "walling" the mountain behind. Only intellectuals 
or experts could tell the original coastal line along the island and the peninsula by looking at limited traceable 
evidences through this on-going hundred-year reclamation program. 
4. Oxford English Dictionary 
5. Roget's international Thesaurus 
6. Walter Benjamin, Reflections, trans. Edmund Jephcott, New York: Harcourt Vbrace Jovanovich, 1978’ 
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In such a 
e x i s t i n g 
changing environment, w e c o n s c i o u s l y a n d u n c o n s c i o u s l y r e f u s e t h e p r e s e n t a s 
"Anyway, it is not going to be here for too long." 
Or 
"it is already here for too long" 
This is why conservationist in Hong Hong, rather than a developer, is more often questioned. 
This cultural transience is actually very much well explained in Culture and the Politics of Disappearance of 
Ackbar Abbas ‘ 
‘the deja disparu: the feeling that what is new and unique about the situation is always already gone, 
holding a handful of cliches, or a cluster of memories of what has never been7 
we are left 
We refuse to recognize the city; we could not recognize it. The urban legibility is reduced in the mist of 
transience. The built environment ends up as unfamiliar to the dwellers. How could we locate ourselves? 
Abbas Ackbar, T h e new HongKong Cinema and the Deja Disparu" in Hong Kong, Culture and the Politics of Disappearance, Hong Kong 
University Press, 1996, p.25 
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Flooding 
We are building a city what Rem Koohlaas called a Generic City. To him, it is an unresistable internalization. 
I think it is a threat. What is the threat? Of course, there would be no more context. 
‘1.1 ... what if this seemingly accidental - and usually regretted - homogenization were an intentional process, a 
conscious movement away from difference toward similarity?'... 1.2 to the extent that identity is derived from physical 
substance from the historical, from context, from the real, we somehow cannot imagine that anything contemporary -
made by us - contributes to it.' 
‘6.15 The Generic City presents the final death of planning. Why? ... The most dangerous and most exhilarating 
discovery is that planning makes no difference whatsoever. ... They flourish/perish unpredictably.'® 
In this Generic City, what we find are only i m a g e s ; a kind of flooding with images. Transience transforms 
into imgaes; fluidity transforms into images; images are cloned into images. The dynamics of time and mass 
are transformed into a totally fleeting environment. Everything is "liquidated" onto the surface. 
Buildings are designed as skins imposed on irrelevant structure. MTR compartment is painted as advertise-
ment. All shopping malls are occupied with the same series of franchised shops. Even culture is a kind of 
commodity for sale. We import Disneyland for t ou r i sm without really looking at the success, rationale and 
implications behind. The city is liquidated into fleeting images. These images are created not as a form of 
communication, but merely for s h o c k ' as Benjamin says. Stimulation is the thing we need to keep us 
moving and keep catching our eyes. In which, w e g r a s p n o m e a n i n g . U r b a n d w e l l e r s a r e t h e r e f o r e 
d e t a c h e d f r o m t h e g r o u n d , a s d i s l o c a t e d b e i n g s . 
8. See Koohlaas, Rem and Ma,; Bruce, T h e Generic City" in S,M,L,XL. 
The Monacelli Press, 1995, pp. 1247-1264 ‘ ‘ ‘ 
fig. 13.Tsim Sha Tsui mtr platform, an illusive train car / 14 , A blur tree / 15 . A pocket monster, t o y / 
16. A reflection of the elevated pedestrian walkway in Wan Chai / 
17. Faye Wong / 18 . A flying signage in Central 
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notes 
Q： How is this age going to flood us? It is more than images. 
This page is directly quoted from Laize, Gerard ed. What if we put the clocks back to zero? hypothesis for probable futures, Les editions de L'imprimeur, 
pp.202-203 ’ 
We are living in the information age. 
Space and time no longer have the same value. 
Limits between professional and private life are becoming less marked with new communication devices and 
new means of handling the movements of human beings, services and merchandise. 
Today's technology has a life span of five years, by the year 2000 it will be three years. The mass of data 
doubles every seven years. Wh ich is why the encyclopaedia universalis has opted for a new edition every ten 
years, with updates every week via the web. 
In the year 2040，the data mass wi l l be doub l i ng every seven ty - two day, which means that the day a 
graduate receives a diploma, 50% of his or her knowledge will be outdated. 
We are moving away from an economy of brute force towards economy of intelligence. Knowledge is our 
prime resource. 
People are better educated and better informed today, which means that they are more knowledgeable and 
more demanding. 
In this disconcerting yet stimulating context, how can we acquire the instinct for imaging what doesn't exist? 
Knowing as we do that four out of five of the next millennium's products have yet to be invented and that 
today, 35% of the publics income goes on buying products that did not exist four years ago. 
We have to create what will be indispensable tomorrow by: 
Making existing products obsolete thanks to added use-benefits; 
by catering to new functional needs linked to new behavior patterns, new activities and new devices; 
By sensing the public's new values, the new symbols adapted to the culture of tomorrow. 
We must concentrate on the functional, ergonomic and psychological factors that motivate possession and 
purchase. 
The solution is less a question of the number of products on offer than their suitability to the explicit or latent 
needs of the moment. New products may respond to use or they may anticipate it. Their pertinence lies in 
their adequation to the cultural aspirations of the public, on which depend their social recognition and 
popularity. This quest for the public's active acceptance should encourage creative people to increased 
generosity in the act of designing, based on a sharing of world-views and life-styles. 
We should never forget that the objects that surround us constitute mental supports. Because of this, people 
should always be at the centre of our preoccupations as individuals and not as units of consumer category 
liable to behave according to statistics. 
Considering all the factors on which knowledge is founded, we must bear in mind that if words, numbers 
sounds and pictures can be processed as data the same is not true of imagination, intuition and feeling. 
We have only one certainty: the future depends on creation and in门ovation, knowing as we all do that the 
future does not belong to those who talk about it, but to those who make it. 
So much hope lies in the world of creation. 
So get to work with those pencils! 
Gerard Laize 
Head of VIA 
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ii/ paradox 
Living in such an urban setting, intricate, fluidly and transience, what is happening 
to us? 
What is then architecture to do with it? 
What is our situation? 
Transience, fluidity, bodies, Disneyland, cloned images and images overcast into a cultural illusion, an intricacy. 
Visible image does not give meaning. 
It is a flooding of images. 
Flooding reduces the content of meaning. 
Flooding reduces the external eligibility. 
Flooding I f looding / f looding 
Sensation and perception is distracted. 
Body externalization is depressed. 
Body falls into Shadow. 
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To go with it? 
Since architecture is part of the culture, architecture reflects it. Would a fleeting, or transient architecture be 
more suitable? Bernard Tschumi challenges the same, 
"how can architecture, whose historical role was to generate the appearance of stable images (monuments, order, etc. 
deal with today's culture of the disappearance of unstable images (twenty-four-images-per second cinema, video and 
computer-generated images?"® 
I agree that this is a very valid question to raise. Unfortunately, what is commonly employed as metaphor to 
express this media fleeting culture is from the treatment of screen or even to the facade. Space and form are 
forgotten for the sake of what appears on the surface only. It is a virtual culture and so architecture is virtual. 
It is only a present instant response. Presence architecture? 
This transient architecture removes away from tectonics, materiality and the body. 
Imagination would then be depressed. 
20 
r 冰 f 着 JL 
notes 




In fact, Bernard Tschumi reacts to the transient in a very differnt manner. He allows 
take place in diversity. The evolution of the events are left without formal order. The 
hocness is reflected programmatically in the project. 
the unforseeable event to 
transience and ad-
In this campus student center, within the context of the hierarchical and unified campus plan of the Columbia 
University, those in-between spaces are celebrated to bring out the spontaneity of urban life in Manhattan. 
Movement of bodies is also his central idea to produce perpetual novelty and self-enjoyment in order to 
dissolve the boundary between art and life and thus to effect political liberation. Also, in the void created 
transitory events. 
In this scheme, he is promoting a sense of neutral space that would allow events to take place. 
‘What are the conditions that make an event possible? Events are produced in a cahos, in chaotic multiplicit; but only 
inder the condition that a sort of screen intervenes." 
In this case, the screen is the space that Tschumi provided for the event to take place. 
Gilles Deleuze 
fig.21. diagrams of the circulation, movement / 22. fifth level / 23. fourth level / 24. campus level / 25. Broadway level 
from GA Doucment Extra 10, Bernad Tschumi, Tokyo: A.D.A.EDITA, Tokyo Co. Ltd., 1997’ pp. 136-147 
© 
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Body in shadow 
It is a culture of simulacrum. M e a n i n g is d e t a c h e d f r o m w h a t i s v i s i b l e . Body is distracted in this 
flooding stimulation. Senses are deluged. As Leach explained the same in his The Anaesthetics of Architec-
ture about the intoxication of aesthetics by quoting Simmers words, 
'Just as an immoderately sensuous life makes one blase because it stimulates the nerves to their utmost reactivity until 
they finally can no longer produce any reaction at all, so, less harmful stimuli, through the rapidity and the contradictori-
ness of their shifts, force the nerves to make such violent responses, tear them about so brutally that they exhaust their 
last reserves of strength and, remaining in the same milieu, do not have the time for new reserves to form.'^° 
Meanwhile, the flooding of image {Leach calls this the aestheticization of architecture and built environment) 
dematerializes the built environment. W e lost a bond between the man and place. Senses of private and 
public, time and space, continuation and fragmentation, orientation and so on are overrided. To Ackbar 
Abbas, this already happens in Hong Kong that we turn Off our visual from the place. 
The result of all this insistence is a turning off of the visual. As people in metropolitan centers tend to avoid eye contact 
with one another, so they now tend also to avoid eye contact with the city. When the visual becomes problematic 
because it is too complex, too conflicting, too unfamiliar, or too manipulative, then different way of seeing the city -
different scopic regimes - have to be brought into play.'" 
We do not see the place. (We refuse?) In which, our body loss it's instinct to react. We are therefore fallen 
into a hallucination. It is like taking drugs, (how? see the notes) Time IS evaporated in such an urban 
environment. 
‘3.1 The Generic City is what is left after large sections of urban life crossed over to cyberspace. It is a place of weak 
and distended sensations, few and far between emotions, discreet and mysterious like a large space lit by a bed lamp. 
Compared to the classical city, the Generic City is sedated, usually perceived from a sedentary position. ... This 
pervasive lack of urgency an insistence acts like a potent drug; it induces a hallucination of the normal. 
The emphasis on visual display overwhelms and intoxicates the viewer. The aesthetic experience thus serves as a 
form of narcotic: "It has the effect of anaesthetizing the organism, not through numbing, but through f looding the 
senses. These stimulated sensoria alter consciousness much like a drug, but they do so through sensory distraction 
rather than chemical alteration."" 
B o d y i s d i s l o c a t e d in t h e s h a d o w . 
® 
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10, Leach, Nei l ,The Aesthetjcs of Intoxication" in The Anaesthetics of Architecture, London: MIT press, 1999, P. 34 
11 Abbas Ackbar, "Building onDisappearance: Hong Kong Architecture and Colonial Space" in Hong Kong, Culture and the Politics of Disappear-
ance. Hong Kong University Press, 1996, p76 
12 See Koohlaas, Rem and Ma,; Bruce, .The Generic City" in S,M,L,XL, The Monacelli Press, 1995, p. 1250 
13 Leach, Nei l /The Aesthetics of Intoxication" in The Anaesthetics of Architecture, London: MIT press, 1999, P. 34 
Q: How do drugs actually do with our perception, let say on time? 
notes 
Drugs like opiates (heroin, morphine) and hallucinogens (marijuana, LSD) distort time perception. When Dr. Russell Church, a psychologist at Brown 
University, USA, injected rats with methamphetamine (commonly known as speed, or "poor man's cocaine"), their time perception accelerated: Trained to press 
a bar at fixed time intervals, they began pressing it 10 percent earlier. Research on animals so far seems to be consistent with effects reported by humans. "I 
first fried heroin in 1985,1 do it at least once a day. You wake up in the morning, shoot up and it's already night. You lose all sense of time - a day seems to last 
12 hours instead of 24. It takes away your problems. When you're high you're fine, but when you come down all your problems return - it seems like time 
stands still." - Gianni,29, Italy 
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Q： and how do our bodies measure time? 
notes 
People say that time moves faster as they get older. Scientists can't prove it, but they suspect that the phenomenon is related to the slowing down of the 
internal clock (parts of the brain involved in timing more than 100 bodily process, like the heartbeat and hormone secretion), which makes time appear to speed 
up. I t feels like life has passed very fast. Things were so much easier when I was a child. Today everyone wants everything to happen so quickly - fast food, 
fast cars, fast everything. When I was in my 30's I remember realizing how quickly time was going. I blinked my eyes and became 60 years old. I didn't want to 
get old. no body does. There's only a little bit of my future left. I could sit around and think about how I wanted life to be better, but whafs the point? I am 
satisfied with my life. I have happiness." - Samphan Neelakarn, 65’THailand 

















Q: where do we find such kind of dislocation? 
Love will tear us apart, produced in Hong Kong, 1999 
a film by Yuk Lik Wai, played by Tony Leung, 
The dislocation is indeed very close to us. It was described in a 
recent film produced and played by Tony Leung, Love could tear us 
apart. This film talks about four different "new immigrants". To them, 
the sense of being transience is particularly strong because they are 
new comers and come for a dream. Indeed, their names are 
borrowed in this film to tell the hopelessness found in most of the 
urban dwellers. 
Four of them everyday only lives in very small spaces where they 
could find themselves: the small love hotel, lift car and the shop 
selling exotic film tapes. Everyday, they meet strangers. Hopes are 
evaporated; all left is i n d i f f e r e n t n e S S Everything seems to 
be in control. In control actually does not mean normalcy. 
Time passes, only feel only rather tired. 
fig. 28-32 scenes from the 
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The evaporation 
Turning off our visual does not mean we are simply blind. It means a loss of l o c a l i t y , m e m o r y , a n d 
s e l f . Our body is fallen into shadow. We are all taking drugs through our daily perception. 
The study of place has long been a topic of the philosophical field. Gaston Bachelard explains the self 
realization in The Poetics of Space through the investigation of place in intimacy. The life of the mind is given 
form in the places and spaces in which human beings dwell and those places themselves shape and 
influence human memories, feeling and thoughts. By externalizing the inner self, we try to bring in the 
outer world. Intimacy is extended to infinityJ- How can projection be done? In the phenomenological sense, 
meaning and existence are found and given from all the things in the world. It depends on an intuitively 
immediate experience. Place is in self. 
'His call, 'Back to the immediate, original data of our consciousness. That which manifests itself there in "bodily 
presence" is apodictically evident. It does not need further foundation, but is true and c e r t a i n . 
Where could the consciousness be found in an urban environment? 
14. See Edward s. Casey ed.: The Fate of Place: A Philosophical History. Berkeley: University of Californi; 
15. Kockelmans, Joseph J., ed. Phenomenology, The Philosophy of Husserl and Its Interpretati 
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infra-structure > architecture! 
Value realised in infra-structure 
It is our "value" behind pushing our time and place. No one said Disneyland is culturally or 
to Hong Kong. The Government is doing it for the sake of tourism, money. 
If we accept that urban is a way of living, I think what we have done is only in "urban "; it is 
"living", the habitation. 
socially benefitial 
not adequate in 
From the city to architecture, we are connected up through the infra-Structure. Infrastructure handles the 
density and efficiency in an order manner. Our urban live is described and designed in terms of infra-
structure. 
Where is architecture? 
Is architecture being reduced to not even skin, but attachment to infra-structure? 
The ad-hoc building program is indeed a mechanism of plug-in. 
Should architecture takes the nature of infra-structure in order to survive? Or should it be attached with infra-
structure? 
Should it be pushing the nature to its limit? Or should it be against it? 
Infra-structure should not be able to fulfill our life. 
This means that the role of urban architecture has to be re-examined. We need architecture with a sense of 
intimacy. 
‘Not all architecture, not all program, not all events will be swallowed by Bigness. There are many "needs" too 
unfocused, too weak, too unrespectable, too defiant, too secret, too subversive, too weak, too "nothing" to be part of the 
constellations of "Bigness. 
But it is only a matter of scale Bigness is not simply measured in scale, but in collective prefer-
e 门 ces. 
、 ； ， 參 f 
/
 〃 / -H/f> 
% V 
16. See Koohlaas, Rem and Mau Bruce. "Bigness" in S,M,L,XL, The Monaceili Press, 1995’ pp.515-516 
fig- 34. highway system in kwai chung 
1/11/00, PM 
Urban paradox 
[frag]miliarity： familiarity built up of urban fragments, transient and liquidated images; we are seeing but 
not understanding, living but not dwell ing,... 
Familiarity is a shed of unfamiliarity, no meaning is communicated. 
Body loses its dimension of locality and self. 
my scope 
In order to recognize our locality, to allow a going-out-of-self, we need a detachment a displacement. 
A neutral and causal space of informality which allows the personal diagloue between the space and man to 
be realized. Time is given back, condensed in space. Body should be a participating object. Meaning is added 
to the programmatic issues through the introduction of proper spatial quality, creating a sensory experi-
ence, which is generated by the urban setting itself. 
Because of the intricate hybrid of fluidity and transience, we only find unfamiliarity in familiar time and 
place. On the other hand, could the city intricacy gather ideas to form a spatial parameters and 
periphery? 
How does "sel f dwell in the urban envrionment? What is the situation? 
@ 
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What if (?) proposition: 
What if we look at our urban setting as the desk? May 丨 extends this moment of darkness into something 
architectural injected into the existing urban intricate landscape to make urban dwellers be aware of 
the place, and therefore find a locale to themselves? 
Through the blindness, could we see the light as well? 
By injecting the moment of unfamiliarity into the urban [frag]miliarity, the consciousness is regained as 
perceptions are awaken; would the place and self be re-discovered in this process of the momentary 
blindness? 
fig. 35 a darkness moment leading to a clear picture inside mtr compartment 
© 
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Personal experience: an electrical failure 
"One night, I was sitting in front of my desk. I had plenty of stuffs on it. I was thinking. I saw nothing on my 
desk. Suddenly, there was an electricity failure for a second or so. The whole room went into darkness. I 
was blind for the moment. Just a second, the electricity recovered. At this particular moment of time, I saw 
what was on the desk. I identified them. There were some books, a pile of notes, pens, CDs, a disc-man, 
speaker, a pot of plant, a piece of watch, a sketch book and so on." 
So what does it imply? 
From a moment of blind, I saw what had been overlooked. 
mtr compartment darkness mtr compartment ！ 
iii/ Inquiry 
In this section, the validity of the idea behind would be examined. 
What is "darkness"? 
What to investigate behind it? In what way / how could the idea of darkness be 
exemplified? 
How to open up the hidden visibility and consciousness? 
What could our bodies do in order to search for place? 
How do we perceive time? What is the darkness in time? 
Do we have "darkness" in the existing fabric? 
fig. big HMV sign 
⑩ 
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What is familiarity? What is unfamiliarity? 
"what is familiar is what we are 
is, to see as a problem; that is, 
used to; and what we are used to is most difficult to 'know' - that 
to see as strange, as distant, as ‘outside’ us:。 
-Fridedrich Nietzsche 
17. See, Friedrich, Nietzche, The Gay Science. Trans. Walter Kaufmann, New York: Vintage, 1974, p.301. 
m 
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19. 
issue Momentary darkness�an [ab]normal situation 
Recalling my experience of electrical failure in my room, what was happening in my mind at that particular 
moment of time? 
It was not what was on my desk that caught me. It was the sense of re-discovering. 
In that period of time, unfamiliarity i s in jected i n t o [familiarity] The injection brings out my 
consciousness. Consciousness here means a stage of intensive wonder ing {to see as strange, as distant, 
as outside us). All forgotten perception is therefore wakening up and gives responses to my wondering mind. 
This intensive wondering and perception then make the p r e s e n c e of overlooked [familiarity] situation. 
The idea is to create an architectural space, event, experience, atmosphere or movement that is d a r k n e s s 
and w o n d e r i n g in nature. The consciousness is loosened through this unfamiliar situation. All perception is 
then triggered again in returning to the urban reality. This only means to be a part, a very small part, of the 
whole urban setting, a small fragment of the fragments, a crossing moment or even a blinking time. 
Through this collective formation of wondering and responses, the memory is constructed bit by bit. 
We need the darkness to see the 'light'. 
darkness 
fig. 37 diagram showing the abstraction of the momentary darkness 
© 
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Q: How does a blind person travel without seeing? 
notes 
‘‘Notre dame is a tourist cliche. But for me it gives Paris a sort of fatality, of belonging to time. I feel the passing of the generations, the 
specific moment in our present tie, the fact that it will exist after me. The words on the picture are b Victor Hugo. I don't want to explain 
them. Some things have to be left to the observer. To me there are two kinds of tourism: one is the automatic, completely mechanical 
tourism of toady, which doesn't take your anywhere; the other is nia to refresh my memory of what I once saw. Slogveia is the country 
where I saw the sun." (Evgen Bavcar, 49, is an artist; he took the photograph on pages 72/73. Born and brought up in Slovenia, he now 
lives in Paris. He lost the sight of once eye at the age of 10’ when a branch flicked into his face, and of the other the following year, after 
an accident with I detonator) ‘ 
from colours, no.11, 1995’ pp.72-77 
© 






issue 2 [frag]miliarity a structure within urban intricacy 
Physically our urban setting is composed of intricate fragments. 
This is the inner density that takes form in the outer realm. This fragments undergoing a process of structur-
ing and de-structuring over the time. Our urban experience and memory is built up through these fragments 
that appear and re-appear to be familiar to us. 
‘‘Conclusion: all the extensive borderlines which define our space and time, from the membranes of soap of intensive 
borderlines, critical points of intensity defining the virtual forms available to a material and energetic system within a 
particular intensive.”""8 
In the case of our urban environment, the extensive borderline is the intricate urban form. In the dwelling of 
man, the extensive borderline is our urban experience. They both built on the [fragjmiliarity. 
Initially, place is constructed in the form of familiarity. As we get acquaintance with the setting through our 
body, we gain the knowlegde of the place where we are. However, just as everything becomes familiar, we 
identify none of them. The setting is only familiar to us as a surface that we get used to. Our memory is only 
memory of which we get used to. This memory is unstable and does not build an understanding of inner 
self. Our urban experience is only a [fragjmiliarity. 
Is frag]miliarity a problem? 
fragments = stimulation — problem? 
On the other hand, density pulling all the familiar fragments into an intricate form, within a familiar zone. In 
order to be more familiar out of the familiarity, fragments are constructed as stimulation inserted into the 
urban fabric in an ad-hoc manner. Stimulation is, however, not stable at all. 
Familiarity does not imply an understanding. 
The picture of urban could not be reconstructed in our mind. 
Since we find our place by familiars, density of familiarity destroy our familiarity and place is destructed. 
18. See Manuel De Landa's “ Extensive Borderlines and Intensive Borderlines", in Lebbus 
fig.39 a Mcdonald Sign as a familiar element Woods, Ekkehard Rehfeld ed. BorderLine, New York: Spring-Verlag Wien, 1998, p.10 
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Q: How do we acquire the knowledge of place? 
"It is knowledge by acquaintance in the form of familiarity. Precisely because my body is a "means of ingress into 
familiar setting," it posses knowledge of places by direct (and continuing) acquaintance with them. ... "customary" 
a body that is "the matrix of habitual action.' 
projective and yet fully efficacious level, the 
By virtue of this aspect of the lived body, I can be said to know, at a 
places that populate my ongoing experience. A place is my familiars. 
body, 
.119 
19. See Edward s. Casey ed. 'By Way of Body' in : The Fate of Place: A Philosophical History Berkeley. 
University of California Press, 1979, pp. 232-233 
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issue 3 the spirit of intricacy 
Intricacy is the quality of place. 
It is the realization of the most individual willingness and intentions. It is the primitive form of living 
with spontaneous act. This act could be understood as a very native urban vernacular architecture.^® This is 
also the extensive representation of the intensive density controlling it inside the mass. 
This intricate phenomenon is actually intuitively inherent in the human body. This is also explained as a 
reason behind the chaotic order. 
"In the late 1980's, artificial life theorist Craig Reynolds created a computer program to simulate the f lock ing 
behavior of birds. As described by M. Mitchel Waldrop in Complexity: The Emerging Science at the Edge of 
Order and Chaos, Reynolds placed a large number of autonomous, birdlike agents, which be called "boids" 
into tan on-screen environment. The boids were programmed to follow three simple rules of behavior: First, to 
maintain a minimum distance from other objects I the environment (other boids, as well as obstacles); 
second, to match velocities with other boids in its neighborhood. As Waldrop notes: "What is striking about 
these rules is hat none of them said "Form a flock" ... the rules were entirely local, referring only to what an 
individual boid could do and see in its own vicinity. If a flock was going to form at all, flocks did form, every 
time. 
The flock is clearly a field phenomenon, defined by precise and simple local conditions, and relatively 
indifferent to overall form and extent."21 
The ad-hocness of our urban environment does reflect a flock field phenomenon. 
fig.40 is the order of intricacy the ： ; the bamboo scaffolding? 
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20. See my research paper on the title of 'architecture from "spontaneous", a phenomenal sense in 
Hong Kong' supplemented in appendix, I explained a lot of identifiable phenomenon in Hong Kong as 
a reflection of individual acts, intents and these individual acts eventually would take a rather complex 
form of expressions. These are the primitive form of living evidence and memory of lives. The apprecia-
tion of spontaneous architecture was actually inspired after reading 2 books. They are Bernard 
Rudofusk/s architecture without architects (1996) and Robert Venturi's Learning from Las Vegas (1972). 
21. See Allen Stan's "Distributions, combinations, fields" in fields, studio 95-96, the berlage cabiers 
5, Amsterdam: the berlage institute, 1997, pp. 72-77 
issue 4 The possibility of body 
Body is over-stimulated. It turns to indifference and reduce the possibility of body. 
The possibility of body is that it could lead us to place. Place is for body. They are complementing and 
existing. How? 
From Aristotle's early idea, 
"place still serves important locatory purposes - a given body must, after all, be located somewhere in the 
infinity of space, occupying some locale within its capacious embrace - and it still bears qualities that no 
other entity or medium exhibits so completely: qualities of directionality, fit, density, contiguity, and inter-
stice.”22 
It is a fate of the body and the fate of a place. 
"To be - to be sensible - is to in place"^^ 
A very basic idea of the body is given by Kant that body is a门 orienting object. To him, our bodies are 
directional. It gives the orientation by sensing other external object in reference to us. This is by telling the left 
and right.-' 
Whitehead, on the other hand, explained the power of the body also in terms of a dual relationship. His model 
of the body has the implacing pOWer of determining the "here" and the "there", i.e. towards and away.25 
However, few of them has regarded the body as a transcendental being until Husserl. The movement of 
the body is understood as the movement of a center of "I". 
“…i t is the stable center of the entire perceptual field, which pivots round it.“26 
Z See Edward s. Casey ed. 
979, p. 199 
3. See Edward s. Casey ed. 




The Fate of Place: A Philosophical History. Berkeley: University of California Press, 
‘By Way of Body' in : The Fate of Place: A Philosophical History Berkeley. 
1979, pp. 201-242 
fig. 41. how close / 42. how weak / 43. how big? / 44. how tough 
45. body orient the left and right / 46. body to tell the distance of here and there 
® 
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19. 
With this "I", a place becomes more like 
Therefore, place becomes neutral and it 
motion defines the locale.?? 
a ambiguous land awaiting for the body to come and to take action, 
is the body to define the place. The existence of the body as an ‘T in 
Further to Husserl, Merleau-Ponty also thinks that body is the only way to access the place, the "primary 
world". Precisely, body is a "means of ingress into a familiar setting." He describes this ability as the 
implacement through the abiding familiarity and corporeal habituality.^^ 
In architecture, the body is also understood as the analogy since in searching for the place, it requires the 
body as a concretizing being in interweaving between the body and place. The threshold between the 
nuomena and the phenomena 29 
To define place is to find place. Architecture could be the mediation between the body and the urban 
environment, as a permeable means for touching the place. It should therefore allows a contact between the 
body (a representation of the mind) and the surroundings. It is a place that amplifies t h e b o d y a n d i t 
is body that concret izes the place bo it is more than merely a sensory experience created out of an 
artifact. It is the place brought into presence as a fact for the body to situate. 
"A real architectural experience is not simply a series of retinal image; a building is 
approached, confronted, encountered, related to one's body, moved about, utilized 
thing, etc.”31 
encountered - it is . 
as a condition for other 
fig. 46 body as a perpetual field, Husserl's model 
27. abid 
28. "If flesh is indeed a deep-lying "ground of resemblance" that makes both planiform space and diversiform place 
possible, this pervasive ground is at once concretized and exemplified in the double interleaving of body with place and 
place with body. "See Edward s. Casey ed. 'By Way of B o d / in : The Fate of Place: A Philosophical History. Berkeley: 
University of California Press, 1979, pp. 238 
-9 The "nuomena' and "phenomena" are 2 terms borrowed from Manuel De Landa's Extensive Borderlines and Intensive 
Borderlines in Wood, Lebbus and Rehfeld, Ekkehard, ed., Bordeline, New York: Springer Wien, 1998 
30. Kockelmans, Joseph J., ed. Phenomenology, The Philosophy of Husserl and Its Interpretation. New York, 1967, p.29 
31. See Juhani Pallasmaa. 'An Architecture of the Seven Senses' in a+u, Questions of Perception, phenomenology of 
Architecture. Tokyo: a+u, 1994, p35 
® 
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issue 5 the possibility of time 
The concept of time is lost as like we are taking drugs in this culture of simularcrum. 
Time is measured in 3 different forms, memory / past, projection / future and duration / present. 
Time is a means of measuring the external world. We measure with our inner cycle and the outer cycle. Most 
urban space is now internalized and therefore detached from the permance, the cycle, as simple as the 
sunlight. 
It is a very basic synthesized data we gain from the world, to locate ourselves. To locate implies to be stable, 
with a ground. It is architecture, architecture of frozen time. It is expressed through the spatial quality of 
emptyness. Frozen time does not mean discontinuation, but smooth going. A frozen, empty and silent quality 
that allows the body to sense the internal cycle and be exposed to the exeternal cycle like day and night. 
On the other hand, time also provides a condition of unfamiliarity or familiarity as time refers to events. If 
events are actions of intents, time measures from intents in the events. So, architecture may change with 
time if events are allowed to be evolved in free will. 
Time -> space 
Time is being transformed into measurable activities, like sleeping, working and living. The activities are 
measured in terms of space, the quality of space. 
‘‘What then is time? If no one asks me, I know, if I want to explain it to a questioner, I do not know ... we 
measure times. But how can we measure what does not exist? (Why not existing) The present has not 
duration ...In order that we may compare a short and a long syllable, both must have died away. Thus I do not 
measure the syllables themselves, but the images of the two tones in my memory... thus when I measure 
time, I measure impressions, modifications of consciousness." 
Saint Augustin 
When time is expressed; it is transformed and consumed. 
⑩ 
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19. 
n 
Further elaboration on the darkness idea.... = heterotopias, other space 
Is there any ex is t ing place in the city already suggesting a "darkness" experience? 
If so, should this project make a connection with them? 
Or, to exemplify them through this project? 
Instead of inventing the "darkness" program, what if these existing structures are programmed with other 
functions that would create the neccessary unfamiliarity? 
In other words, it is the phantom of the dark门ess. 
Through this phantom of darkness, would any awareness be re-constructed like looking into the mirror? 
This is very much like the philosopher, Michel Faocult's idea of heterotopias, other space J The idea of other 
space is that it is a space of illusion revealing how the real space is illusive and at the same time, be another 
real space. Inside the other space, people act differnetly from the rest. Some of the other space identified in 
the city are prison, cemetery, old-aged room or even the asylum. 
We know it; we never know it. Are this the unfamiliarity shedding familiarity? 
When darkness extends in the dimension of time, it represents a time of depression, fear and anxiety. 
It may then be transformed into architectural convention like prison or military architecture and even cem-
etery. 
Place is there and place is here. 
Intricacy constitutes our place. Intricacy is the quality. 
Self is to realize the place via "darkness" or even the darkness of darkness. 
Darkness is a way to see, to sense, to dwell. It is a mirror. 
Urban intricacy has to be inherent in urban architecture. 
Self / habitation should be given in urban landscape. 
Something as strange, outside, other, unfamiliar, neutral and abnormal? 
To open up the visibility is to open up the consciousness. 
So, make things unfamiliar, intricate unfamiliariry; intricate darkness. 
Focault, Michel, "Other space, The principles of heterotopia", Double Cross. Lotus international vol. 48/49, New York: Rizzoli International Publications, Inc., 1985, p. 12 
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notes: 
Q: how is "darkness" being created in 
precedent study 
urban setting? 
the kannonj i temple in tokyo, japan 
march, 96 - nov, 96 
I visited this project in summer,99. This temple locates in the periphery of Waseda University and is designed 
by Osamu isiyama lab in the university. 
Programmatically, the project is composed of 2 residences, a temple and a cemetery. The site hides in the 
winding street and the building becomes a vista to the pedestrian. On one side of the site is the University 
and on the other side is some local residence. It provides a mediation between the cemetery and the 
urban setting. The housing of divine and the death is complementing each other. It accomodates the divine, 
the death and the mortal in one single place. Within the urban fabric, unfamiliarity sheds the familiarity. 
The passage way leading to the back cemetery serves as a clear transitional space and the visual contact 
with the urban is detached. The approach seems to drive in a decreasing visibility. 
Source? fig. 47. vista from the winding entrance platform of the temple on 1 st floor / 49. view from the 
cemetery at the back / 50. interior view of the kannonji temple 
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m 
An entry for Casabella's 1972 competition 
"The city as meaningful Environment", Exodus 
Rem koohlaas 
This is not a built project. In this scheme, the architecture is described as terrifying. It is an architectural 
warfare of all the negative aspects about wall against the city, London. 丁he central idea of the project is 
represented in 2 gigantic walls representing division, isolation, inequality, aggression and destruction in the 
city. People diffuse into the walls as voluntary prisoners. Programmatically, there is a central reception area, a 
ceremonial square, the park of air, the sunken park of desert, the park of water, the park of earth, baths, the 
park of aggression and finally the allotments. All perform differently. Through the exodus, the bad half of the 
city is left with only hopelessness. 
The project, as suggested by the archiect, opens a scenario in the city. Meaning is given to urban dweller as 
a chance is provided for the personal isolation. 
fig. 51. montage image showing the imposition of the 2 gigantic walls on the city of London 
52. montage image showing the voluntary prisoners arriving at the exodus 
Source: Koohlas, Rem and Mau, Bruce ed. S, M, L, XL, The Monaceil Press, 1995 
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Q: how is "body movement" being created in an urban setting? 
Laban center for movement and dance, in Deptford Creek, London, competition entry, 1997 
Peter Zumthor 
The building is of rectangular volume wrapped in membranes in transparent, translucent, semi-translucent, 
following the line of the Creek. In approaching the building, visual jumps between the waterfront view and the 
volume. The mood of the site is programmatically retained. Inside the center, visitors move from platform to 
platform through both formal and informal circulation, with constant visual connection with the natural 
landscape around. The identity of the site, town, is directly expressed through its self-confidence and serenity 
programmatically in an matter-of-fact attitude. 
fig. 36. sketch of the site plan showing the topo of the site / 37. - 40. model view of the structure 
source: Zumthor, Peter, Peter Zumthor Works: Buildings and projects 1979-1997, Swizerland: Aurs Muller Publishers 1998 
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fig. 57. an image showing a man jumping down a water fall, which means it is time to be down to the earth(water?) 
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translation into program [program] 
what is [program]? (describing the nature of the project) What if? (a research of idea-crossing) 
what program? Program a hybrid of site and possible programs: why? In what sense? 
I tried to explore the possibilities of finding places in an urban setting. It seems to me that there is no 
architecture reconciling the urban intricacy and dwelling ideal. People experience architecture without thinking 
about it. It should be in this way. It is the same as if we are strolling in a natural landscape. Experience is not 
intentional. This is, I think, achieved by presenting the very simple presence of thing. 
Let me call this the intimate intricacy. 
What is the program? 
It is a timeless place, transitory, neutral, repose, and ambiguous void, complement to the existing fleeting 
environment and consuming culture. 
To refresh the consciousness, 
to re-construct the consciousness, 
to release the consciousness, 
...through an intimate intricacy. 
It is a [prison]. 
You are not forced to come. 
It is only a temporary stay. 
It is a [prison】 where you pass by, coming in and out. 
You come with a common memory. 
The memory is the urban shed familiarity. 
You leave with a common awareness. 
This is an awareness of self and place. 
Place is there and place is here. 
Inside, you are entering into darkness. 
You are cut-off from the urban. 
You are in ambiguity. 
You are in unfamiliarity 
You are in a boring time. 
Your body shall be exposed in air, in water, in grass and in light. 
Your mind shall be exposed as well. 
You come because you will leave. 
You come to stroll in the darkness and to reach the light. 
The light brings the self and place into presence as place and self is always there. 
I the-bookl- 28 
in what way do the project? 
c o n c e p t i between [program] and urban 
A condition for discovering and re-discovering. 
丁his project is a place of discovering [program] and re-discovering urban, (from the unfamiliarity, to see the 
familiarity, from the ambiguity to see the choice, from the dark to see the light and from the body to see the 
place.) The relationship between [program] and urban should be casual. Casual in a way that it allows an 
opening and a closing simultaneously i s o l a t i n g body and make body penetrable. A permeable and 
extensive boundary where familiarity and unfamiliarity meets becomes the t h r e s h o l d of discovery. As I 
mentioned before, body is a stable perceptual field. The isolation and penetration could only be achieved by a 
lapping of the two. The lapping is sensational and physical. 
The sensational way is in spatial qualities. This is possibly be achieved by 2 transformation strategies of 
both the urban form and void into tangible dimensions. 
The first one is by transformation of the urban void into confined volume of spaces of the project. The second 
one is by transforming the solid into a phantom where the volume of this structure is projected. Or, it may be 
both. The architectural boundary is explored here. 
The site of the project would then become an inner character built inside the [program]. 
In out 
The urban fabric is intricate; the [program] is intricate. 
fig. 59. diagram showing the boundary relationship between the program and the site I 
60. diagram showing the volumn projected from the shadow of other 2 buildings 
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fig. 61. diagram showing the dispersed fragmented program 
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It is also physical. 
The causal relationship may be built up through a concept of disperse programs like the Groningen project 
in Netherlands done by various architects. Different programs are scattered around the city defining different 
nodes of clear path and major circulation spine. 
These are strategies subject to the site constraints. I do not have definite answer to these question yet. 
On the other hand, it requires an understanding of site and a proper siting. 
What is the typography of the site? 
What is the hidden order of the site? 
What is the strongest fabric governing the site? 
These are issues of image and accessibility as well as Siting. To me siting is always a means of 
landscape. It is always overlooked in urban architecture. 




A condi t ion for consciousness. 
It means to evoke the remembering. Dwellers are brought into a place of emptiness. A place would build up 
an intimate dialogue. The presence is emphasized. 
Natural lighting should be a primary tool in shaping the space to trigger our sense as detached from the 
material world. It allows a measure of time through the natural cycle and to create the necessary claim and 
repose atmosphere. Playing between the lightness and heaviness of mater ia l a n d s p a c e fu r ther en-
hances this. 
T h e enc losure is cons ide red as a system, a sys tem of ar t icu la t ing t he v o l u m e st r ik ing t he no t i ons 
of in and out. 
But visually the structure gives no scale. The scale is given by approaching, experience, touching or eve门 
dwelling in it. The awareness of scale is the awareness of presence of self. The awareness of scale would 
also be the awareness of the previous lost scale. Scales jumping rapidly would then create an unfamiliar 
sense. A distance is built to arouse the sympathy of dwellers 丨门to the space. 
Informal circulation could be employed to allow free will of moving. It may evoke 
generated into space of presence. 
ambiguity, a void that 






Leach Neil, The Anaesthetics of Architecture, London: MIT press, 1999, 
ALeach Neil ed., Rethinking architecture: a reader in cultural theory,, London: Routledge press, 1999, 
bbas Ackbar, Hong Kong, Culture and the Politics of Disappearance, Hong Kong University Press, 1996, 
Tshcumi Bernard, Architecture and Disjunction, London: MIT press, 1996, 
Edward s. Casey ed.: The Fate of Place: A Philosophical History. Berkeley: University of California Press, 
1979 
Kockelmans, Joseph J., ed. Phenomenology, The Philosophy of Husserl and Its Interpretation. New York, 
1967 
Merleau-Ponty, Marice: Phenomenology of Perception. Trans. By Colin Smith. London: Routledge 
Gerard Laize' ed.: What if we put the clocks back to zero? Hypotheses for probable futures. Les Edition de 
rimprimeur,1998 
Koohlaas, Rem and Mau Bruce, S,M’L’XL’ The Monacelli Press, 1995, 
J.E.malpas, Place and Experience: A Philosophical Topography, Cambridge University Press, 1999 
nakamura Toshio, ed. a+u Questions of Perception: Phenomenology of Architecture, Tokyo: E Ando Yu, 1994 
Zumthor, Peter, Peter Zumthor Works: Buildings and projects 1979-1997, Swizerland: Aurs Muller Publishers, 
1998 
Nesbitt, Kate ed., Theorizing a New Agenda for Architecture, New York: Priceton Architectural Press, 1996 
Focault, Michel, "Other space, The principle of heterotopias", Double Cross Lotus international vol. 48/49, 
New York: Rizzoli Publications, Inc.,1985, p.12 
Calvino, Italo: Invisible Cities, Italy: Vintage, 1997 
Wood, Lebbeus and Rehfeld, Ekkehard, ed., Bordeline, New York: Springer Wien, 1998 
© 
1/11/00, 5:22 PM 
n 
First intenal review: 
quest ions for reviewers; 
i. am I defining the scope in the direction as you think to apprach the urban question? 
ii. what do you think of particularly intersting to you the questions I ask in the project? 
iii. any particular issue you may think of in further exploration? 
iv. any readings, precedence you think of may be suitble? 
Conversat ion wi th Dr. ppHo on review 1 
To help hong kong people to find self in an urban setting? 
How to define self? Through what process? 
3 propositions 
• proclaim a my interpretation of true self of hong kong, future 50 years; a change of built environment, dangerous 
• self, transformed ？ out time, project to the future 
• what's now, just improve it, to reflect the self of now, value 
eg. Does the infrastructure implies a microscopic revolutionary change, 
self: limitation of mutation, not too fast 
we do not aware of the change at all 
what is self? Architecture? Not identity! 
What are your assumptions, to be reasonable reliable through architecture? 
Bottom line; 
Statement, not conventional arouse issue of conventional architects overlooked 
eg. Installation To provoke architecture thought on contemporary issues 
Conversat ion with Tim on review 1 
Urban humanity 
Issue in urban setting interests me? 
5 o'clock 
why was it meaningful? 
What touch me most? 
Pick the key words 
Transportation issue, community issue, image, 
What are the identity or forms that would translate into life? 
Lauraent 
Time intricacy perception I experiences 
Act as an architect, 
React against this 
different process 
how to link things together? 
Reduce key issue 
Definition of P & E 
Identity explain through experience already redundant 
What is the role of architect new spatial / physical 
How space relates to time (main issue) 
I think that thesis is a demonstration of ways of looking at things and responding to them. Thesis could be done through different project 
and should be carried through as different experiments to prove it. So it is how you shape your idea, how you carry out your process and 
how you demonstrate the project in the process that does matter. 
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architeture from "spontaneous" 
a phenomenal sense in Hong Kong 
Introduction 
My exposure in this course on different architectural issues and my observation of Hong Kong in these years of architectural study 
inspire me to look at the "spontaneous" architecture in this place. The word "spontaneous" first appeared to me in relation to architec-
ture was found in Bernard Rudofsky's Architecture without architects, 
'Architecture without architects attempts to break down our narrow concepts of the art of building by introducing the unfamiliar world of 
nonpedigreed architecture. It is so little known that we don't even have a name for it. For want of a generic label, we shall call it 
vernacular, anonymous, spontaneous, indigenous, rural, as the case may be.' ^ 
Followers and readers would more commonly employ the word 'vernacular' to describe architecture mentioned in Bernard Rudofsky's 
book. I think, in the case of Hong Kong, the word 'spontaneous' is more. The spontaneous architecture means to be impulsive, intuitive 
and therefore true to the essence of its origin. In Hong Kong, 6 million inhabitants make their lives on approximately 1,060 km^ of hilly 
land. The way we build reflects the needs and the survival of our time. Architecture is an embodiment of man and place. It is man and 
place to determine the architecture. Therefore, the spontaneous architecture represent the "thingness" of the place. This essence seems 
to be familiar but not recognized by us. How is this essence being brought into presence of our eyes, our lives? The process is the topic 
here for us to explore. 
Yet, Bernard's idea is more than simply a description. It is also intended to break down the narrow concepts and for us to learn from. 
‘There is much to learn from architecture before it became an expert's art. The untutored builders in space and time - the protagonists of 
this show - demonstrate an admirable talent for fitting their buildings into the natural surroundings. Instead of trying to "conquer" nature, 
as we do, they welcome the vagaries of climate and the challenge of topography'^ 
In AckbarAbbas's Hong Kong Culture and the Politics of Disappearance, he criticized how the Hong Kong is being eroded as a 
placeless environment and being detached from historical memory, towards a fragmented city. ^ Further to him, I think the more we 
intended to build, for economical or social reasons, the more qualitative sides of our inhabitable environment was lost in terms of its 
liveness. The spontaneous architecture observed is by no doubt mostly in threat and disappearing, too. In other words, what are 
diminishing are not only the historical memory but also the real essence of a place. 
I believe that architecture is about care and concern. Spontaneous architecture is a reflection of both. It derived by the man dwelling in 
the place. It is therefore changeable subject to the man. The resulted phenomenon forms the images of city space creating the collective 
memory of the group. From individual the meaning is transformed into the whole. I would therefore like to give a name to it before it is 
gone. Instead of a critic, this paper means to search and describe the phenomenal sense, the spontaneous architecture I identified in 
Hong Kong in terms of its intents, representation and memory, followed with a section on its disappearance. I hope the discussion 
and understanding could form part of the background research that would benefit my final project in the coming year. 
Spontaneous, intuitive, impulsive 
The answer to what is "spontaneous" architecture is not definite. It is not a style. It happens to be observable phenomenon of intents. It 
is therefore difficult to describe. It would be easier to imagine through associated images as it is so close to us. Density and efficiency 
are primary forces behind which shape it. It demonstrates the act to survive. 
© 
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Spontaneous architecture ranges from elevated walkways, sign boards along Shanghai Street, stratified urban space, isolated public 
space, open-air street markets, illegal settlements, roof lives in Mong Kok and Yau Ma Tei, temporary structures, back-lane culture, 
construction sites, tens of newspaper stalls along the Nathan Road ……to as small as a placement of a TV set in front of a food store 
found in Tai Po. There is not rules in it. They light up the night. They condense the pedestrian flow in the day. They work out the city we 
live. They are changeable, transitional, and in touch with lives, so they are real. They are bred out of the place, by the forces. They are, 
therefore deeply integrated with the site, allowing a continuation of urban rhythm. They appear in different representations but share 
similar social functions and characteristics. In fact, they are brittle and subject to change with the patterns and rituals belonging to 
people. They are ugly and ordinary all the time, but they connote deep meanings to the built environment^. It is a matter of scale They 
are "impulses from within" regardless of the scale. 
Need, Intent, ut i l i ty 
The spontaneous architecture reveals a primitive form of our living. The primitiveness lies in the intent and results in utility but not in the 
form. From the intent to the its utility, it shows the evidence of survival.^ It is different from the pragmatism or reductionism.® It is the 
interpretation of the "need" derived from the man and place. The purity of intents resulted from the impulsive act could be explained from 
2 phenomena of spontaneous, the signs in street and the illegal faqiade. 
Street scenes in Hong Kong are framed with signs. They hang out of the building structure from the first to third floor. It is almost 
impossible to see the skyline of buildings from the street. This is a spontaneous act to extend the communication to the real horizon of 
street. It develops a new dimension of space. Unlike the ground floor shopfront, it maintains a constant visibility with the pedestrian from 
approaching, similar to the case Robert Venturi identified in Las Vegas, 
‘丁his architecture of styles and signs is a门tispatial; it is a门 architecture of communication over space; communication dominates space 
as an element in architecture and in the landscape ... but the driver has no time to ponder paradoxical subtleties within a dangerous, 
sinuous maze. He or she relies on signs guidance-enormous signs in vast spaces at high speeds.'(1972: pp.8-9) 
We have the same in our streetscape. It is just more complicated in appearance. The signs even help extending the commercial 
activities up to the second and third floor since the communication between the shops and pedestrian stays away from the ground floor 
shop front. This is a pure reflection of the stratified density in this place. 
The direct relationship from intent to utility could also be observed in the Hlegal structure on building envelope. It is described in an article 
tilted 'Clearance of "legal structures, in Space Design (1992), 
The illegal balcony structure or cage is one of the elements that defines Hong Hong's urban character... It is not only served as a semi-
open-air space, but also as a storage, bathroom, kitchen, bedroom, workshop, etc. It satisfies the earnest desire for extra living space, 
and at the same time, its cage-like quality prevents children from falling out and thieves from coming in.’？ ’ 
In both cases, there is no particular rule to govern either the construction of signs or the niegal structures. They share the same kind of 
process in which they are both evolved from single to a whole. Experience rather than rules determines its design. The equilibrium is 
reached through time. The purity of intent brings out the purity of its function based on the need. It is the reason for its close association 
with daily lives. 
Representation, spontaneous, t ruth, 
The representation of the spontaneous architecture is complex and contradictory.® As I explained before, it is the representation of the 
instant impluse and the transformation from the individual act to the whole. The individual act implies personalisation in actualising the 
intent. The primitive intent mentioned above is a shared common; therefore the result phenomenon is represented in unity of diversity. 
Also, though the act is individully evolved, each is working under one frame; under one control of social-norm. It sounds like an 




'on the one hand [they] actualise only a few of the possibilities fixed by the constructed order, on the other [they] increase the number of 
possiblities and prohibitions'® 
Between the individuals, relationship could also be inter-related. The first may help to determine the second and so forth. In this 
connection, it builds up the complexity. Time settles the conflict as comprimise in the process of equilibrium. The complexity is reinforced 
by the constradiction. The utterance of contradictory in architecture is no harm as suggested by Robert Venturi(1966). Instead, he 
critised the modern paradigm that they recognized the complexity and contradiction in architecture insufficiently and inconsistency as he 
said, 
T h e double meanings inherent in the phenomenon both-and can involve metamorphosis as well as contradiction ... In equivocal 
relationships one contradictory meaning usually dominates antoher, but in complex compositions the relationship is not always constant. 
This is especially true as the observer moves through or around a building,and by extention through the city.'^° 
It is not difficult to imagine that Hong Kong, such a densely populated city, is much more stratified with complexity and contradiction than 
what Robert Venturi realised in architecture itself. The truth of the spontaneous act is that it is an instant reflection of the place like the 
humen psyche. It actualises the will and act of dwelling. In this way, it reveals the "thingness of the thing" in Heiddeger's words as well 
as the fate of a place. “ It reveals the complexity and contradiction in architecture. 
Memory, spontaneous, real, 
Spontaneous architecture is phenomenon built up of associated images. These associated images of daily lives constitute memory of 
our city. The open-air street stalls, the Tai Pa Ton, the roof lives and so forth are all common scenes shown in films to represents hong 
Kong. Memory actually has long been buried in architectue. As Stanford Anderson quoted John Ruskin's words in an article about 
memory in architecture, 
‘.Ruskin perceived architecture as society's primary harbor of memory, more faithful and real than any text. 'We may live without her； 
Ruskin said of architecture, 'and worship without her, but we cannot remember without her.'"^^ ’ 
Besides the spontaneous architecture, there are also the "planned" and "designed" architecture. Some of them are represented as 
signature buildings whereas some of them are represented as speculated ones. Yet, is it signature building that give our city memory or 
are these spontaneous architectures contribute to the real memory of place? 
" . . .Rusk in continued: 'Memory may truly be said to be the Sixth Lamp of Architecture; for it is in becoming memorial or monumental that 
a true perfection is attained by civil and domestic buildings. Indeed, in Ruskin 's chapter on memory, their is a surprising degree of 
attention to domestic building rather than the monuments which would seeminly invite attention under this t h e m e . " ^ ^ 
The hinge on memory of the spontaneous architecture is mainly because of its siting of intent. It is more meaningful to us than those 
mounmental ones. Robert Venturi also concluded his Theory of Ugly and Ordinary in Learning from Las Vegas (1972) with a related 
criticism on ornament building that, 
‘ When modern architects righteously abandoned ornament. In promoting Space and Articulation over symbolism and ornament, they 
distorted the whole building into a duck.'^^ ’ 
丁he ornamental duck he described is obviously an expression of monument. Though, most of the signature buildings in Hong Kong are 
not in a truely modern style, they still carry the ideal of being ornamental and therefore monumental in its own scale.^^ 
丁he memory of spontaneous architecture could even extend its form. Ackbar Abbas once felt the same, 
" . . . t he tempoary could also hae a relative permanence. One example, by no means isolated, that comes to mind is a licensed food 
market in Western at the entrance of which is a sign that says "Smithfield Road Temporary Market." But the market has been there for 
as long as anyone can remember, and it seems to all intents and purposes very much like a permanent fixture of the neighborhood. 
The permanence is not in form. It is in the memory. 
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Ignorance, Change, disappearance, 
Spontaneous architecture constitues memory through the realisation of instant needs and the representation of whole. It is also a 
reflection of man and place so they are visible and real images to us. However, since both man and place are subject to change with 
what is "planned", "designed" and imposed', spontaneous also means brittle and changeable. 
Planners and architects in Hong Kong are inventing a new mode of housing density and efficiency. This is to be a primarily figure-
oriented policy, ignoring the locale. It is somehow common for arhcitects." To intensify the land use in Hong Kong, old communities are 
simply sweeped away to give way for monstery tower plugging into re-development area like monuments. It results in no street livesJ^ 
These are in fact destroying the spontaneous architecture, the charm and qualities of the city hybird. A case of it would be the Chun 
Yeung Street. In Michael Siu's study on the community of Chun Yeung Street published in the Production of Space In Hong Kong, the 
change to the community^^ broungt by the redevelopment, ‘ 
“Unfortunately, we find that urban development and redevelopment has changed the physical configuraion of the street, resulting in a 
change in daily events and a faded sense of commmunity and the neighbourliness. It is fair to say that, under strict street management 
and the urban redevelopment policy, a clearer and wider roadway for better traffic circulation has been achieved. However, the inhabit-
ants need to pay for it: they lost a street - an inhabitable place - as well as a community."2o ‘ 
Ackbar Abbas also admitted that "the case of hong kong architecture, at least up to the present moment, is somewhat less sanguine ... 
Architecture therefore has the dangerous potential of turning all of us, locals and visitors alike, into tourists gazing at a stable and 
monumental image."21 
In fact, what is proposed to be conserved in the city are mostly kept in the name of "tourism". In this way, as more and more spontane-
ous architecture is destroyed, the less the built environment would anchor with the lives; the closer we would be to the "hyperreal" 
cities.22 
Conclusion 
These spontaneous architecture are snapshots of energy in flux. They, collectively, represent the breed of people and the brand of 
culture. It is, indeed, a kind of native vernacular architecture belongs to the density and efficiency, the real needs of the city. The needs 
which are appreciated by the city itself. Needs associated with the collective memories we bear in our daily lifes, instead of the figurative, 
post-card projected memory through the projected architecture. ’ 
In fact, I hope that through the introduction of this paper, more spontaneous phenomenons could be found or identified in the future. It 
means to be an exploration of our architectural prejudices. I believe that spontaneous architecture appears in different scales and 
different ways of representations. It is hidden somehow as they are not rationally ordered. It wraps our city like a bamboo scaffolding. 
The fate of place is not necessarily concretised from architecture. This, nevertheless, should be brought back to architecture. Otherwise, 
its thingness and the fate would be sweeped from other acts. Architects have long been discussed the way to achieve the phenomenol-
ogy in architecture.^^ Could the phenomenon of spontaneous architecture be transformed or enhanced in architecture someday? I hope 
the exploration is meaningful. 
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1 See Bernard Rudofsky, Architecture without architects, 1964. 
• See Bernard Rudofsky, Architecture without architects, 1964. 
‘See AckBar Abbas, Hong Kong Culture and the Politics of Disappearance, 1997 pp. 63-90. 
•‘ The 'ugly and ordinary' here is borrowed from Robert Venturi's Learning from Las Vegas that, symolic meanings is implied and hiddern with some architecture 
which function and be constructed conventionally. One example that he mentioned in his book is the design of a window. (1971: p.129) 
5 The primitiveness described here may draw a connection with Le Corbusier's idea on modernism in architecture. He explained in Towards new architecture 
that all the rationality behind architecture lies in the human psyche. He described the intent and act of the first man constructing the first primitive hut in the 
forest as an example. The intent was simply to build a shelter. The intent brings the architecture. 
''The purely look at rationalisation has been critised by a lot of comteporary architectural critics since 1960's. One of them was Robert Venturi who critised in 
Complexity and Contradiction in arhcitecture, (1966: pp.16-19), that architecture is a multi-disciplines subject. Rationalisation is only ignoring the complexity 
and contradiction inherent in architecture and 'highly selective in determining which problems to solve'. The idea of rationalisation is actually a reductionsim. 
‘see ‘ Clearance of illegal structures' in Space Design, Hong Kong: Alternate Metropolis, no. 330, March, 1992 pp. 46-49 
8 again this is terms borrowed from Robert Venturi, Complexities and Contradiciton in architecture, 1966. This is however strongly expressed in spontaneous 
architecture. 
9 see de Certeau, M. The practice of everyday life. 1984, p.98. 
10 See Venturi, Robert, Complexity and Contradiction in architecture, 1966 (p.32) 
“according to Heidegger (1971/1975), the fundamental meaning of dwelling on earth is incarnated “ in saving the earth, in receiving the sky, in awaiting the 
divinity, and in initiating the mortals" is. The construction of artificial environments is intended to initiate humans to uncover the inherent "fourfold" nature of 
one's own being, as preserving, keeps the fourfold in that with rhich mortals stay: in things", (p.151) Poetry, language, thought. New York: Harper & Row. 
See Stanford Anderson: 'Memory in Architecture' in Daidalos 58, (1995, Dec): pp.22-37 
'Mbid. 
”See Robert Venturi: Theory of Ugly and Ordinary' in Learning from Las Vegas. Cambridge, Mass.: MIT Press, 1972 
15 Examples of these monumental ducks are maily seen in the commercial district like Central and Wan Chai. Some of the mega-office tower, though not much 
following the modern styled, are mounmental in terms of its size and fagade language emplyed. The Recently completed Central Centre in Central is one of 
them. They are more likely to be called as commercial-vernacular architecture instead. 
” see Abbas, Ackbar, Building on Disappearance in Hong Kong Culture and the Politics of Disappearance, 1997, p.75 
' 'See Venturi, Robert, Learning from Las Vegas, 1972, p.3 
IS The newly completed Millenium Tower in Sheung Wan is a case presented and discussed in this course. 
’9 The open-air street market formed in Chun Yeung Street is the spontaneous architecture in this case. 
See Michale, Siu Kin-Wai, ‘A faded community: A study og Chun Yeung Street under HongKong Government Urban Redevelopment' in Jackie, Kwok Yan-
Chi ed. The Production of Space in Hong Kong. Hong Kong:Crabs Company Limited, 1998’ pp.145 
:，See Abbas, Ackbar, Hong Kong Culture and the Politics of Disappearance, 1997, p.65 
-•Ibid. 
'“real” cities encourage a regime of the visible or seen; “ surreal" cities, a regime of the subliminal and uncanny or half-seen; "hyperreal" cities, a regime of the 
televisual or quickly seen. Both typologies and the relation between them become useful if we bear in mind that they give us only examples of “ideal types’’.’ 
Christian Norberg-Schulzu was the first who interpreted the concept of the German phlosopher Heidegger's (1889-1976) man being in the world as concept 
of "existential space" in 1971 in connection with architecture. He then continued in the search of a place and the reveal of the thingness I a thing became one of 
the keys to arrive meaning in architectur. He says in Genius Loci: Towards a P/7enomeno/ogy o/T^rc/j/fecft;厂e(1980) What Heidegger wants to reveal in his 
examples, is the thingness of the thing, that is the world they gather.'The world being seen is then expressed through images. Then in His 'Heidegger's 
thinking on architecture', he quoted again poetry speaks in images, Heidegger says, and 'nature of the image is to let something be seen'". Gaston Bachelard 
in his Poetics of Spaces(1964) also explained this poetic image approach, based on a pure study in phenomenology relating images with dwelling from a house 
to the world. These images trigger our mind through various senses as a whole experience in the character and identify of the phenomenon. 
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Amendment and responses: 
iv/ translation 
p. 54 
he definition of [prison] here is an analogy in the sense of heterotopias. 
What if we could simply stay in the [prison] as we wish to be? 
The common memory shall be carried out in performing the ritual in the crematorium and columbarium in this project. Shed familiarity is 
now exposed in naked, the body and the bare foot on rock on earth. In the crematorium, people are driven from the darkness of the 
project where funeral will take place and then to the side of the bath symbolizing "life". Spatially, the project would let people pass 
through the Pottinger street crossing the boundaries of the 2 and people will leave the building on the side of the elevated escalator. The 
common awareness here is the place of the Pottinger and the idea of from death to life. 
I think the urban courtyard is a kind of resort that is neutral to allow people to happen inside. My project should be more a catalyst. A 
place generates the idea. 
p. 55 
I hope to locate the site by searching for a place where the familiarity meets with the unfamiliarity, the fact that how people get along with 
the place is another matter. Definitely, the Pottinger street is a place people passing by ail the time. I hope to make people entering the 
my project (darkness) from Pottinger street. 
Now I shall emphasis the transition from the tranquility to the noisy urban life. 
Into the earth to find the water, 
From the darkness to see the light, 
From the death to see the life, 
From the divine to visit the death, 
From the body to search for the mind... 
From site to program, pis refer to the site strategies. 
p. 61 
Place for death is actually for the life. Therefore we should be able to see life from death. Something has to input to trigger the mind in 
this way. Bath is therefore used to recall the stage of to be borne because we were all bathing before we were borne. This is the 
metaphor that I think the 2 programs locked to each other. 
The idea of buried the self may be a hidden dimension of the project. It could be very interesting. 
P.62 
I am not sure whether there is a sub-station of the Power company in the site. Mostly there would be one because normally they put the 
power sub-station in the public open space. If so, this may be a point to propose something to response to the existing infra-structure. 
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p.61/ programs 
Revised schedules of accommodations 
Public bath 
Proposed program: 
Preparatory area: Entry foyer and reception area, male changing room and shower area, female changing room and shower 
Bathing area: major bath indoor, secondary bath, hot bath, cold bath, privated bath, (free space) 
Supporting area: sauna room, massage room, rest space, first-aid area, (free space) 
Others: staff room, store room and E & M services 
toilet, 
Proposed programs 
Indoor major bath (both male and female) 
Smaller bath (outdoor) 
Shower area 
Changing rooms with lockers 
Special bathing zones: 
Hot bath 
Cold bath 








Staff / service area 
Office 
Pantry 
First aid room 
E & M space ( about 5-10%) 
total 
Columbarium 
Altar room (empty), entrance foyer, niches 
tory 





5 x 2 
5 x 2 
10 
5 for man & 5 for woman 
5 for man & 5 for woman 
10 
2 for man 
2 for woman 
6 - 1 0 
Proposed (m2) 
80 - 100 
40 
40 male and 40 female 
40 male and 40 female 
2 0 x 2 















1500 (to be extended in the future), meditation terrace, crema-
Proposed programs 






Total assumed to be a long corridor 
No. of people served 
1,500 to be expanded in the future 




Proposed area (m^) 
9 + 10 
Standard size, 380 (w) x 220 (I) x 360 (d) 
？ according to the air disposal calculations 10 
10 
9 x 5 
About 350 
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Cremator ium 
Proposed program: 
entry foyer and reception area, funeral hall, crematora, coffin area, sharing bath, 
meditation room, staff room,Reception area, waiting room, funeral hall, 
crematory, enshrinement room, bath, office waiting lobby, gathering room, meditation room, toilet 
gathering room, orchachy room, toilet, pantry, 
coffin room, anteroom, crematory hall, 
Proposed programs No. of people served 
Mainly for 3 small families at a time of around 10-12 family members for each family 
Preparatory area 
Waiting lobby 30 
waiting rooms x 3 -
Reception area . 
Cremation room -
Funeral hall 40x2 
Anteroom 2 families 
Coffin (charging) area ??? -
Crematory hall 1 family 
Crematory w/ plant room 4 cremators 
£nshinement room 1 family 
Meditation rooms -
Staff area . 
General office 6-8 
Staff pantry 5 
Staff rest room 5 
male toilet w/ changing room -
Female toilet w/ changing room -
Support ing facil it ies -
Male toilet 2 for each floor 




Circulation: stairs, ramps, fire exit, lift. 12% 





2 5 x 2 
40 
8 0 x 2 
2 0 x 2 
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n o t e s 
The book II is more to be a supplement to the book I. It is all about the site and program development. In other words, it should tell a 
better understanding of both the site and the program. They goes in a parallel way along this part of the project development. In fact, it 
is part of the process. Some goes ahead and some goes back. 
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suggested program 
I choose a hybrid program of urban columbaria and public bath to 
said issues and concepts. 
W h y th i s? W h y bo th? 
This is a hybrid of heterotopias of life and the heterotopias of body. 
Its common ground lies in its re-born of body and soul. 
"••• the curious heterotopia of the cemetery. This is certainly an "other" place with respect to ordinary 
spaces, yet it is connected with all the locations of the city, the society, the village and so on, ... they 
longer constituted the sacred and immortal wind of the city, but the "other city," where each family possessed 
its gloomy dwelling." 
by Michel Foucault 
"Man articulates the world through his body... man is not a dualistic being whom spirit and flesh are essen-
tially distinct, but a living corporeal being, active in the world." 
by Tadao Ando 
Self is found in mind and flesh. They are no distinct. 
The columbaria represents isolation, something other and death. On the other hand, it represents life. 
We hide our bodies and regard it as taboo. On the other hand, it is part of the nature. 
In both senses, we are managing the physical matter of our life, the body. One is the body after funeral, in 
ashes. One is body after exhaustion, in water and air. 
Columbaria is a very neutral place for coming and leaving. You are free. It is a place of memorial, of 
contemplation. Time stands still. It offers a moment of silence amidst the simulacrum; within the bath is a 
mental stage of darkness from the familiarity. 
All experiences require the body to participate. To give a tectonic presence to the body, we have to move, to 
climb to free from the control of gravity under water. This public bath is proposed to allow contemplation for 
both physical and mental relaxation. 
By combing the 2 program into 1 single feature within the urban, it sufficiently creates a shock. 
It seems to be strange. 
Don't you see life and body as familiar thing to you? 
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Programs (provisional) 
This project is of modest scale. 
Columbaria: 
1000 - 1500 niches (?)*, of luxury and single types 
outdoor sitting area, 
funeral (crematorium) 
funeral for practicing ritual 
meeting place, 




Major bathing area: indoor / outdoor bath, 
shower space with locker area, 
Special area: fire bath, cool bath, hydrotherapy bath, outdoor sunbath 







This project aims at those urban dwellers living and rushing in the day. This project would allow a causal 
walk-in to the those even passes-by. 
standard module of niches is of about 380 x 220 
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Client 
This project is proposed to be funded by the China Light & Power Co. Ltd. and to be managed by both the Leisure and 
Cultural Services Council and Tung Wah Groups of Hospitals' community services Division 
CLP Holdings Limited is the largest investor-owned electric utility business in Asia outside of Japan. Originally incorporated in Hong 
Kong in 1901 as China Light & Power Syndicate, CLP Holdings is now among the most widely-held and actively-traded stocks listed on 
the Stock Exchange of Hong Kong. 
CLP Power, the Group's principal subsidiary, supplies electricity to 1.8 million business and residential accounts in Kowloon, the New 
Territories and most of the outlying islands of Hong Kong, an area of more than 5 million inhabitants. With core business in Hong Kong, 
the Group, through its subsidiaries, also develops and operates power business in Mainland China and several other Asian countries. 
One of its visions is to be an admired corporate citizen by respecting the interests of the community. With its words, we brighten 
your life, so deeply routed in general public's mind, CLP is very pleased to fund this proposal with an objective to allow people to 
‘‘bring ourselves and the urban intricacy into light" through an architectural project. Through this project to strengthen its public image. 
Tung Wah is one of the largest charitable organizations offering a wide range of services. Besides its medical services and education 
services, Tung Wah also provides community services. Having established for over 129 years, it still provides Chinese temple and 
funeral services. The Tung Wah coffin home and columbaria are the oldest funeral site still function today. Tung Wah also aims at 
meeting changing needs of the society and people from all ages. 
Its missions are, 
"To heal the sick and to relieve the distressed, 
To care for the elderly and to raise the infant, 
To promote education and to nurture youngsters, 
To develop the youth and to guide the children." 
The Leisure and Cultural Services Council would be the new body of the present Urban Services Council and Regional Services Council. 
It plays the major role in providing venue for different kinds of cultural events, sports facilities, recreational and entertainment programs. 
This hybrid program of urban columbaria and public bath would further promote Tung Wah's status in public sensitivity and innovative 
way of responding to the cultural distressed. 
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other possible programs 
cinema - x 
a cycled event + 门etural space 
People come to the cinema in a repeated time interval. Wi th a common purpose, they go into 
blackbox where there is another dimension of spcae and time completely rely on film. The sei 
diappears in the darkness. 
single 
56 of transition 
A common memory (film) is built up in the blackbox. 
The moment of discharge in the exit route is the most intensive time that all the spectacles have the same 
common memory and a moment of recalling what the memory is. All the spectacles have brought something 
with them, as a fragment of memory. 
What if the cinema is put into a place of neutral space ( a park?) and the 
experience of discaharge is extended as the where the real darkness 
begins? 
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a sports bath 
a moving body and a dwelling body 
All experience requires the body to participate. To give a tectonic presence to the body, we have to move, to 
climb to enjoy the gravity. People in Hong Kong enjoying going to California fitness center. They want their 
bodies move. This is, however, not enough, body move on a stationary point do not lead to the self. 
The sports center and public bath is complement to each other programmatically and theoretically. 
The bath could provide the necessary room for imagination. 
a temple of no god, 
It may be a temple of decreasing visibility. The space it confines is one of self-reflectioin rather than one of 
self surrender. There is no god. Ideally, the space will leave a body with onlly heartbeat and breath. Time is 
frozen. An existing pedestrain tunnel may be turned into such space. 
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Where is the "urban"? 
Site where to situate the project? 
(describing the situation of the project) 
how to re-search the site? methodology 
(idea of site researching) 
My project starts by studying some "urban phenomenon", intricacy, transience and fluidity. The program itself 
is not derived from site (from darkness instead). The consideration of site would base on how a context would 
situate and demonstrate the intention of the project. I start looking at district instead of particular site. 
This has already been narrowed down to 3 urban districts, the area between Central and Sheung Wan, Tsim 
Sha Tsui, and Causeway Bay. These places are familiar names to us. 
I visited the 3 areas by strolling and tried to orient myself unconsciously. 
By then, I tried to recall from my memory to see, 
What attracts me most? 
How urban are they? 
What are their atmosphere? 
How do they express intricacy? 
What are the unique contexts? 
What makes it an identifiable place? 
The 3 collages I made were part of my answer to these questions. 
It does not mean to be a very analytical justification. Through the words and image, I intended to bring you a 
picture of each. 
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16:00 from shanghai tan 
1 1:30 next to the landmarks square 
11:30 signature building in central 
I 
11:30 cage street market under the escalator 
:30 the statue square, no body is there 
© 
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district I，Sheung Wan I Central, mid-level escalator 
Central is a place still growing, fluid and energy. 
It is a place of authority, politics and banking buildings. To establish a statue in Hong Kong, you have to first establish a building in 
Central. This is by no means a commercial and political hybrid. I do not find any breathing void in Central, except in the time of non-
office day (or except the Philippines would find the breathing void). Street lives are, however, very common to be found in this area. 
The extensive reclaimation and the sloping hill provide the ground for urban intervention to take place and to expand. In where it merges 
with sheu门g wan, an urban intervention takes place, 
boundary line separating central and sheung wan. It 
It is the escalator. This escalator runs from the central market to the mid-level like a 
is a门 urban transforming device "generated out of its intricacy, (the phenomena as a 
result of the noumena). It breaks the barrier to bring the intricacy into intimacy. \m intricacy is found in its variety of activities. 
15:30 the land kwai fong without event 
12:30 the mid-level scalator, where 
we stops to look 
12:00 puttinger street, always people 
no time: the mtr station wall tile, restricted time, the central c, 
in red, I touch it, for familiarity wall cladding, ref lect ive 
surface; I tocuh it, stimulatio 
® 
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The mid-level escalator in Central is an urban intervention of both intensification and stratification. It extends physically from the Central 
Market, crossing Queen's road Central, Wellington street, Cage street, Hollywood road, Straunton street, Caine road, and Mosque 
street, until it reaches Conduit road. It strategically connects people from the mid-level residential area to the Central Business District. It 
is a physical extension of the elevated walkway connecting up the whole CBD. We are accelerated like vehicles on the highway. This 
accelerated walkway creates new accessibility to the mid-level. It represents a kind of urban struggle conquering the slope. It is an 
artificial canal. This is however not only read in plan. It forms local lanes where new activities are invented and defined as a result of the 
intensified accessibility. Programs are invented and inserted beneath and around the walkway. These activities extend upwards as a 
new horizon of contact (visual and physical) between the pedestrian and the event space. We no longer view the street from the ground. 
Urban space (time?) is compressed into fragmented images as you move along it. The new office, back lanes, street markets, outdoor 
caf《 residential flats, floor book stores, streets and roads, all become moving pictures showing a miniature of city components. 
It constitutes a vertical brand of urbanism. 
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© what's in between? 
0 figure I ground of the area studied 
© proposed sites in the ： 
® 
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district II，Tsim Sha Tsui 
Thanks to tourism, tsim sha tsui has been developed as a place for consuming. From the most successful shopping lane, the Parklane, 
to one of the biggest shopping malls, the Harbour City, and even small ventures scattered around, they define Tsim Sha Tsui. Apart from 
the malls are shops of gourmet and places of entertainment. Tourism defines most part of Tsim Sha Tsui. Under (or actuall on top of) this 
layer, tst is enriched with a lot of cultural symbols like our cultural complex and space museum (and Chungking Mansion?). With its long 
history, Tsim Sha Tsui also bears our memory where some of the old architecture and places become signs. We have the clock tower, 
the pier, the Water Police Station, the St. Andrew's church etc. 
10:00 outside the park, along 
haiphong road 9:30 outside the park, parklane 
):00 the red temple feature ^ ^  ：。。red residential building 
11:00 the red cover 
© 
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trading commercial tourism (consuming, entertainment) cultural / entertainment / consuming 
With all this, only one thing is clear. No matter whether tst is a cultural spot, tourist spot or commercial 
community. Even though there is residential area, to most of the people you found in tst, they 
because we are always there. It is a place of holiday time. 
TST'S intricacy lies in its ambiguity. It is mostly identified in the border zones bounded by those significant » e a s 
I 门athan road 
cen1|r, it is a place of no local 
by-pass (|i ly. We get used to place 
kowloon park 
m, \ ^ haspvong " s r 
•m 
temporary market f ^ ； 
and temple 




10:00 Chung king mansion i l i i i i i 
11:00 wall paper 
11:00 backlane 11:00 shortcut pedestrian ； 
m 
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route I found most interesting in Tsim Sha Tsui. 
re identified. One is the segment along the kowloon park and the other is the residential on the 
Cutting across the mtr station is 
Two neutral, ambiguous spaces 
other side of Nathan Road. 
Kowloon Park has long been bridging between the Tsim Sha Tsui and Jordon. It is a major recreation spot in the district. Along Haiphong 
road is its southern edge, a segment of neutral area borrowed from the park. It is the major route leading to the big Harbour City. Are 
people all with the same purpose walking in the street? 
On the other side of Nathan Road, the residential area in Tsim Sha Tsui is very quietly hidden among places of public entertainment. 
Some of the residential area are indeed decaying. Buildings are getting old and there are not many activities around. 
Time does matter in tst within a day or even within a week. 
® 
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Chung king mansion 
0 What's there? 
to Cultural Centre 
0 figure I ground of the area studied 
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district III, Causeway Bay 
Causeway bay is very similar to the Tsim Sha Tsui in the sense that both of them mostly know to be places of consuming culture. 
Causeway bay itself is weak in its identity. It locates in between the Happy Valley, Wan Chai and the Victoria Park. It is more like a left-
over space. Without a long and strong historical background, Causeway Bay was being pushed to an extreme with its consuming role. 
The whole Causeway Bay is very much internalized. You are in Causeway Bay; then you are in either the shopping mall or department 
store. People do not stop but keep walking. The whole area is jammed with pedestrian and vehicles. This sense of fluidity is enhanced 
by the big screens. 
5:00 a boundary of causeway bay 5:30 in front of Sogo 5:30 opposite to Sogo 
5:30 behind Sogo 
# 
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hanged on the external walls of department stores and shopping malls at the junction in front of Sogo. There is no outdoor activity except 
a busy and narrow street market in Jardine's Crescent. Everywhere is internal consuming space. 
The tram way is probably the most intimate structure in the area. It shapes the street in a humanistic way. 
t ram way 
^ j t i : 一 ^ ^ ^ s o g o 
’卜 et h 
Times Square . 秦 
i ‘1"、璨< \ 
- m i m 
. 代 
" m ^ ‘  KmmTokw 
, • 麵 Q / 
ft - s 
mm C J tell Tew 
6:30 under the gruond to mtr platform 
5:30 a underground breathing tube 6:oo residential opposite to the Times Square 6:00 Tims Square 
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Among the urban fabric in Causeway Bay, Times Square is the strongest one. The Times Square was completed in 1985. The site was 
the former tram depot. The idea before was to inject a big commercial structure in to revitalize the fading community in the vicinity. With 
a large TV screen, open ground floor concept and escalators transporting people up and down, the open piazza is of strong sense of 
fluidity. The whole space becomes very cinematic. Old buildings around are knocked down as the commercial value has raised due to 
the accessibility brought by the Times Square. It indeed colonizes the whole area. 
A mtr underground passage was incorporated in the project, leading to the Times Square. It intentionally draws the pedestrian circulation 
to site the old tram depot. Pedestrian is brought in like spring water fertilizes the area. New circulation spine is defined as a connection 
between the Sogo department store and the Times Square on the street. People seem to be magnetized by the underground passage 
and the 2 landmark buildings in the area. New pattern is invented accordingly. This creates a transitional zone between the 2. 
© 
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① What's there? 
0 figure / ground of the area studied 
0 proposed sites in the 
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my choice 
between Central I Sheung Wan 
Among the 3 selected the between Sheung Wan and Central is chosen for the potential site. The 
justification is its strong sense of i n t r i c a c y . The variety of activities is just ridiculous and it is the most 
primitive sense of urban form here. An urban form of event instead of the physical form. Everything happens 
in this city, in this district. It has the potential to allow interventions to happen, statement to be announced 
through architecture. The area is facing the redevelopment pressure. The decaying is on the hardware only, 
not on the events it houses. This resistance generates the opportunities. The Victoria prison is an architec-
tural convention of isolation, depression and darkness. The escalator and central center is contemporary 
intervention of penetration and transparence. I want both. I need a place around them. I gain a pass ion to 
turn these condi t ion into an int imate intricacy. 
1/11/00, 5:22 PM 
m 
i/ detailed site study 
In this part of the report, the physical setting of the site would be studied to layout 
the path for exact location selection and to have a better understanding of the 
site before the design could go. 
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3 potential sites 
p o t e n t i a l s i t e 1: an exposed one, 
a present sloping construction site 
is partly zoned as open space and 
S/H3/12. This site is in an elongated 
side, 
The first site is a construction site. The site 
partly as GIC uses according to the OZP no. 
triangular shape occupying about 2000m2. It slopes down from the western 
Arbuthnot road, facing the Central Police station complex to its eastern side, 
Wyndham Street. The site is srounded by vehicular road on 2 sides and the other 
by a pedestrain staircase. It is much ope门 and quiet. 
2. a general view on the triangular site 
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poten t ia l s i te 2: a hidden one, 
an existing outdoor siting area + vacant site 
+ some old 4-storey residentail buildings 
The second one is composed of 3 different parts, one outdoor sitting area, a vacant site and a group of 4-storey high post-war 
stmcutres. The site is divied up by pottinger street into 2. On the eastern side of the street, the site is of a great level difference of up 
to 9.0m. On the far end is a platform overlooking to the Wo On lane leading to Lan Kwai Fong. On the other side is an elongated site 
connected through backlanes. The whole site is hidden in the backsides of buildings with no direct vehicular access. 
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potential site 3: the existing Victoria prison 
The last potential site is the Victoria Prison. Strong conflict is indued by introducing the bath in such a 
historical site. Though the whole Police station complex was built in different times. It is now very difficult to 
distinguis the boundary line between each building within the coomplex. It also imposes a lot of constraints 
and not much information could be gathered for this historical site. 
3. the site on the western side of Pottinger Street 
4. the sunken site on the eastern side of Pottiger Street 
5. the hidden site linked up by backlanes 
.the colounial buildings sitting on a monumental powerful platform 
the-book-site.p65 111 
n o t e s 
potential sites 1,2,3 
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potential 
site 1 
srte strategy study 
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site strategy study 
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detailed site study 
figure-ground study 
20 50 
Central is actually an early-developed area since mid-19th century. The fabric evolved here is a direct response to the typography. 
Most of the streets are old. The roads are winding and building blocks are built along the contour. These kinds of conditions offer the 
unique qualities to this particular site. The largest piece of structure found in the site is the central police station complex including the 
urban "darkness’，element, Victoria prison. This project should create the same conflict to the urban setting as the prison. A strong 
intervention is built also in this place. That is the elevated escalator. This monumental urban element is to bring a very simple solution of 




central police station 
a traditional altar 
victoria prison 
50 100 ① 
the magistracy 
fringe club 
The historical buildings identified are the central police station complex 
including the magistracy and the Victoria prison, the finge club, a local altar 
and the puttinger street. This complex is the colonial styled structures of 
courtyard design bu"t in the very early stage of british settlement since the 
mid of 19th century. The fringe club is also a colonial brick structure built in 
1913. It is now one of the few art club in hong kong. The local altar locates at 
the dead-end of Wo On lane. The 3 characters like Master Kwan are 
worhsipped here. 
7. a traditional Chinese altar at Wo On lane 
8. the fringe club, 1913 
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post-war buildings 
20 0 
Post-war buildings are those built in the 50's to 60’s. These buildings are mostly 7-8 storeys high with high 
ceiling headroom. Most of them are not well-maintained and shall be demolished or redeveloped under the 
SAR government's urban redevelopment planning. They are easily identified for its one stairs-2 flat 
configuration with no lift. Post-war buildings are normally residential buildings with 
used for commercial purpose as well. They are mostly located near to the Sheung 
markets are found or it is the other way around. 
I postwar building in Lyntrust street 
some exceptions being 
Wan side where street 
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For buildings built in around the 70's, 
because of the introduction of the lift, 
and are commercial buildings. 
the styles are very unique and affluent 
The buildings are mostly 10-20 storeys high 
.buildings of the 70's are of very unique forms 
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Buildings built after the 80’s would follow the podium and tower prototype design, 
They are mainly new residential development along the escalator or the caine 
road and the new commercial towers near to the CBD. 
11. new office buildings along the Queen's road 
12. new residential developments of podium and tower design being pushed up to the hill 
the-book-site.p65 10 
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I. V i 
building uses 
residential building 
Old residential buildings are found in Sheung Wan. They are old and shall be 
redeveloped soon. They occupy small footprint only. New tower and podium 
residential tower are more found along caine road or even upper on the hill. The 
elevated escalator facilitates these developments. However, there is no large 
scaled residential development in this area because of the land ownership. 
13. old residential buildings along the Staunton Street leading to Sheung Wan side 
14. residential buildings facing the load bearing wall of the Victoria Prison 
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The commercial buildings are located in Central near to the CBD. Some of the old 
residential areas have also been redeveloped into commercial towers in recent 
years. 
15. commercail buildings in CBD 




20 50 100 0 
Building of hybrid use is one of the local characteristics in maximizing land profit. 
Typically, the buildings are designed as composite buildings which residential 
towers would sit on commercial podium as shopping malls or offices. A primitive 
form of hybrid building of mixed uses is found in this site. Some old residential 
buildings are rent for commercial uses. They occupied to even up to the 10th 
floor. These includes bookstores, trading company, yoga center, saloon and 
even dancing school. The rent for such is much affordable then the ground floor 
shops. This provides an opportunity for some people to take up the upper floor 
for commercial uses. 
17. old residential buildings rent out for commercial uses with big advertisement board hanging outside 
18. some even rent out as funeral hall 
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governemnt and institutional 
20 
central market 
public toilet & refuage 
collection point 
As one of the earliest developed area in Hong Kong, Governement buildings in 
Central ranges from historical to urban interventions. Some small public toilets < 
placed near to outdoor activities area. No institutional buildings are found here. 
.the historical buildings now used as the Governement judiciary use 
.public toilet facilitate outdoor activities 
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open space 
outdoor sittiing ； 
outdoor sittiing i 
5 10 20 100 ① 
Open space is very luxury in this area. It is used only as outdoor sitting area with simple furniture. They are 
indeed some vacant sites facing buildings back. Therefore, they are often underused. People would generally 
take it as short-cut instead of a place to stay. 
21. a panaramicviev/atthe lower level of the sunken site 
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20 100 0 
21. the hoarding along a constrcution site 
22. a vacant building stands alone 
23. a vacant lot being used as tempoary parking 
24. an existing construction site, potential site 1 
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street activities are mostly found in the Sheung Wan side. (If you take the elevated escalator as a cut 
between the 2’ you would d find that it demarcates a line.) They are wet markets. Interestingly, the 
escalator provides a kind of shelter and with some simple street furniture there, old people love to gather 
around to look at other people pass by. Some scattered street stalls would be found selling newspaper or 
flowers. One street activities happening at night only already becomes an icon of the place is found in the 
area of Lan Kwai Fong. This contrast strongly with the street activities found in the other side. 
25. Pottinger street 
26. street market next ot Cage street 
27. Pottinger street near Wellington street 
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Since the whole area is sloping, heavy traffic would generally be identified in roads along 
the contour or closer to the CBD. They are the Caine road, the Hollywood Road, Wellington 
Street, the Stanley street and the Queen's Road in CBD. 




The pedestrian flow in this site is a negative to the building settlement. One major path cutting all the way through from the hillside to 
the coastal is the elevated escalator. Underneath the escalator is also a major path. The amount of pedestrian flow generally goes 
down as you move up. Also, other major pedestrian flows are found in where street activities are located like Pottinger Street and the 
Cage Street. The kinds of street activities activate the human flow very well. One last point is that because of the typography of the 
site and some of the old urban fabric, some visual dead ends would be unexpectedly linked up with small path as well. 
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outline zoning plan 
According to the OZP, the 3 potential sites are located in Sheung Wan. Therefore, most part of the region is zoned for commercail and 
residential uses, upper on the hill side would be residential uses with some GIC zone infilled to it. Open space occupies the smaller 
portion of the whole zone. 
extracted from the outline zoing plan of no. S/H3/12 regarding the planning area no. 3 of hong kong island covering Sai Ying Pun & Sheung Wan 
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government and instrtutional i ope 门 space 
commercial and residential 
remarks: the hatching area represents urban redevelopment 
residential (A) 
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iii/ site selection 
As I remember, the site selection criteria lies in the conflict it would allow to reach 
a kind of urban intricacy quality. This is to be ground behind for selection. I tried to 
re-capture the mood when I first found the site. 
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notes: 
why Central / Sheung Wan before? 
my choice 
between Central I Sheung Wan 
Among the 3 selected areas, the area between Sheung Wan and Central is chosen for the potential site. The justification is its 
strong sense of intricacy. The variety of activities is just ridiculous and it is the most primitive sense of urban form here. An 
urban form of event instead of the physical form. Everything happens in this city, in this district It has the potential to allow 
interventions to happen, statementto be announced through architecture. The area is facing the redevelopment pressure. The 
decaying is on the hardware only, not on the events it houses. This resistance generates the opportunities. The Victoria prison 
IS an architectural convention of isolation, depression and darkness. The escalator and central center is contemporary 
ntervention of penetration and transparence. I want both. I need a place around them. I gain a passion to turn these condition 
nto an intimate intricacy. 




the hidden one 
why here? 
the lanes carrying through, 
"dark side" of the urban in 
It is defined by the Victoria Prison, the slope it bears, 
the elevated escalator and the Pottinger Street. It is a 
which the site is now composed of 3 parts, an outdoor sitting area, a vacant site 
and a group of 4-storeys high post-war structure. They are now underused for 
building blocks and are accessed by lanes only. The site itself suggests a 
"heterotopias" nature. 
The site is in a convergence of ambiguity. 
The ambiguity is a convergence of intricacy, ie. an intimate one. 
The elongated site gives a quality of path embodying all the "happenings" found 
in the site. 
it is however still a complicated one. 
the levels? 
make the whole project into the ground, into the earth? 
how to deal with the historical pottinger street? 
as a hidden structure, cut across it? 
how to relate to the prison far away? 
as a phantom? 
•出e vacant building standing alone on the selected site, a representation of death 
4/21/00, 3:21 PM 
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iii/ darkness investigation 
The selected programs are revised and examined according to the natures and 
meanings it bear. Also, the programs would be examined in terms of the issues I 
mentioned earlier in book 1 to ensure a smooth translation of the inquiry into 
program. 
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a revised program 
funeral + bathing + context 
it is an unfamiliar body journey to experience the death, the mortal, the body and 
the intricate urban relationship. Time is extended. Body is vaporized. Self is 
found. 
cremation funeral in crematorium 
bathing in public bath 
urban context in central 
fig. 31. funeral of fire 
fig. 32. bathing in the snow mountain 




fig. 34. monks in funeral in Korea/35 cemetery/36, corpse on fire/37. storage of corpse 
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nature of funeral (cremation) 
Cremation is one of the common funeral rituals in Chinese society. Other funeral rituals include mound burial, 
water-burial, open-air burial. All burials are to show respect to the deceased and are critically regional. 
Among them, cremation has become the most popular one, especially in Hong Kong. It is a quick, clean 
method of disposal. Gas-powered ovens will take just over an hour to burn the body into bone fragments 
and dental fillings. The mourners will then collect the um. The urn will mostly be placed in pagoda in 
designated columbarium. Compared with the mound burial, it is the much more economical and time saving. 
Cremation will not have any carrion, bacteria or pollution problems. It is also socially-economical as people 
now living in the city moves around frequently. Therefore, worshipping the um instead of going to remote 
burial cemetery is more convenient. 
Fire is treated as one of the most honor way to dispose the body. Only fire releases the soul from the flesh, 
allowing reincarnation of ascension to heaven. This is especially true for people believing in reincarnation. In 
india and nepal, the adult corpse is placed on top of 500kg wood. The fire is lit by the family member to send 






Kaze-no-oka crematorium in Oita, Japan 






I had a chance to visit this crematorium in summer, 1999. 
This 1-storey building spread on a hilly site. On the other side of the building is some ancient cemetery. 
The structure is made up of three parts: the funeral hall, with a corridor facing the beautiful landscape, the crematorium itself and a 
waiting area. A tranquil and spacious sense is maintained with the site. All the spaces are constructed with careful spatial proportion-
ing, material selection and detailing to create the appropriate character for those activities. 
The 3 parts of building are built in relation to the open landscape, a forecourt and a water court opens up to the sky. The kind of 
contrasting light and dark gives character to each functional spaces including the final farewell, funeral and crematory hall. 
fig. 38. plan of the crematorium / 39. the water court MO. the veranda leading to the funeral hall overlook to the landscape 
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notes: 
local precedent study 
I visited this crematorium in Dec, 99. 
This is a crematorium designed byASD located in the eastern side of Hong Kong Island. It is on top on a hill. 
Visitor could access the crematorium only by private transportation or min-bus. 
The structure is only 2 storey high with the upper floor designated for services including the crematory 
plant. There are totally 2 funeral hall, one in a more Chinese-styled and the other one in more western. Both 
halls are connected to the same crematory plant room housing up to 7 crematories. A vehicular access point 
is provided at the back for the transportation of corpse. There is no room for temporary storage of corpse. 
Visitors are allowed to stroll around the columbarium fitting into landscape but there is no particular waiting 
area when compared with the crematorium in Japan. 
The columbarium accommodating um for worshipping. The amount of niches is of about 1,500. 
According to the officer, each crematorium would normally take 2 hours to burn 
number of 21 corpses would be burnt a day. 
adult corpse. A total 
To provide funeral room for the mourners, the halls is opened in 3 sessions a day and there would be 7 
ceremonies taken place in the 2 halls at most. Each would be 15-mins only. 
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Q： what is the situation of cremation in hong kong? 
fig. 45. a newscutting on the existng demand on crematorium as proposed by the urban services department 
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死亡人f升火化i木敷用： i i i l 【本報訊】市政總署估計•由於人口增 加帶來的死亡人數上升，現時本港的火葬 場股施將食達到飽和，估計到二00二. 年’市民輪候火葬服務將會由現時十天增 至十五天，對於有M情況’曲市闻呼爾政 府盡快物色並割出地點供日後與建火葬壤 之用。 K時市政局公眾衛生委負會昨曰討諭蟥 石山火葬場問題，據市政緦署人貝介紹’ 雖然目前成市局管糖十八個火化爐：雄S 局亦管轄十五個火化爐，另外還有四個在 1IO
 I年落成，但是费於本港人口在過 




市署方i示，鑑於預計火化爐將會不 敷寒用，”1為此建議研究在讚石山火葬場增 投火化爐的可行性。 根據建議’市署除了會將教石山火葬場 現有六個已屆使用年限的火化爐更換外， 
運準備在火葬場內增設六個火化爐及各項附屬設施。議員們均批詳市署增設六個  化爐建講沒有研究環保問題以及對附近居 民的滋擾問題，對於增設火化进’則要求 署方提供相關環保及技術資料才作研究。 




the nature of bath 
Bathing is not washing the body in a shower. 
It is pre-cultural and of an in-born intimacy. Before man is borne to the material world, we are bathing in our 
mother nature. It may be why people love to approach water. 
Bathing is... 
Thermal stimulation 
It is a sensational touch of warm and cool. It tightens your senses and hence your mind, from hot to cold, 
from cold to hot. Your conscious门ess is building up. ‘ 
Cleanliness 
It is not about removing the entire dirt or germs from the body. It is the pursuit to get clean to give a sense 
of well being. 
Mind-body reconciliation 
The bath is a ritual that awakens your mind to the existence of your body and your body to the existence 
of your mind. 
Timeless 门 ess 
The speed of your blood coursing your veins is re-regulated. Your body clock is therefore re-regulated 
Inside the bath, time is an irrelevant matter to your body. It is a stage of bore, nothing to do. 
our experience of the mind. A personal 
Sacredness 
The sensory and atmospheric constituents of 
dialogue is easily built up with the mind set in 
the bath can stimulate 
a pure stage. 
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the thermal bath in vals, Switzerland, 1990-1996 
peter zumthor 
redevelopment project of the old thermal bath. This is part of the hotel and the site was a natural This is 
spa. 
The structure is a long, grass-covered stone set into the mountain facing south. The structure is beautifully 
set into the impressive topography. 
Spatially, the whole bath is constructed with monolith stone, like a geometric cave system. The whole 
building as a whole resembles a large porous stone, filled up with water. Daylight filters from slits of 
skylights reflected from pool and penetrates in a mist of vapor, creating a dream like cave-experience. The 
layered stone block carved out from the same mountain allows the whole building to sit prominently as a 
homogenous one with the landscape not only in terms of its form but also the material and color. Visitors are 
brought into progression of dark hollowed-out space inside the mountain. 
54 
f ig.50skechplan/51 structure integrated into the landscape/ 52. the outdoor pool / 53 the internal circulation space lit up by the skylight/54. the roof skylight slit 
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the common ground 
The common ground 
Bath + funeral (cremation) 
unfamiliar situation (away from the 
unfamiliar 
familiar 
re-born from body to soul 
purification 
The darkness nature of both rituals is to set urban dwellers into an 
familiar one). 
We regard our body as typo and we normally take bath (to be precise, shower) only in our own flats. On 
the other hand, we keep the funeral away from where we live. We do not want to see anything related to it. 
Cemeteries and funeral homes are constructed in remote area, to be as far away as possible. 
Both seem to be very unfamiliar to the urban dweller but in fact as close to us as our toes. Bodies we bear 
are in common, mortal the way we are in common and the urban intricate environment we living are 
common. 
On the other hand, the washing of body (in fire and water) both symbolize a re-born of the soul. Though 
one seems vaporized into nothing but ashes. The memory of such act would then transformed into the mind 
of the mourners'. 
"Moving water is often symbolic of power and life. In almost every animistically inclined culture, water, in 
drinking or bathing form, can reputedly heal the sick and lame, restore youth, confer fertility, dissolve sin, 
and so on. Water also figures prominently in creation myths as the primal substance frOITI whlch all 
forms come, and to which all will return p.54 
Fire is treated as one of the most honor way to dispose the body. Only fire releases the 
soul from the flesh, allowing reincarnation of ascension to heaven. 丁his is especially true 
for people believing in reincarnation. In India and Nepal, the adult corpse is placed on top of 500kg wood. 
The family member lit the fire to send the soul to the heaven. 
In Buddhist culture, funeral and bathing is even integrated as one ceremony. Bathing or even the washing of 
hands represents the purification of the person who carries out the funeral for the deceased. The 
purification is a must and a respect. This was how Japanese bathing developed in its own history. 
fig. 55. reflectio of the water surface gives a sense of sacreness 
# 
the-book2-4um.P65 25 
4/21/00, 3:21 PM 
m 
notes: 
commonly refused by the Jewish 
one interesting common point between the crematory funeral and the public bathing ritual 
culture, the Jewish one. After millions of Jewish were cleaned, gassed and burnt in Nazi 
camp. Cremation and public bathing is not so welcomed by the Jewish. 
happens to on 
concentration 




Revised schedules of accommodations 
Public bath 
Proposed program: 
Entry foyer and reception area, male changing room and shower area, female changing room and shower Preparatory a 
toilet, 
Bathing area: major bath indoor, secondary bath, hot bath, cold bath, privated bath, (free space) 
Supporting area: sauna room, massage room, rest space, first-aid area, (free space) 
Others: staff room, store room and E & M services 
P roposed p r o g r a m s 
Indoor major bath II (both male and female) 
Indoor major bath I (both male and female) 
outdoor bath w water fall nozzles 
Shower area 
Ghanging rooms with lockers 










40 male and 40 female 
40 male and 40 female 
Special bathing zones; 
Hot bath 
Cold bath 








Staff / service area 
Office 
Pantry 
First aid room 
E & M space ( about 5-10%) 
tota l 
3 x 3 









5 for woman 
5 for woman 
ma门 
woma 门 
6 - 1 0 
5 x 3 
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C r e m a t o r i u m 
Proposed program: 
entry foyer and reception area, funeral hall, crematora, coffin area, sharing bath, gathering room, orchachy room, toilet, pantry, 
meditation room, staff room,Reception area, waiting room, funeral hall, coffin room, anteroom, crematory hall, crema-
tory, enshrinement room, bath, office waiting lobby, gathering room, meditation room, toilet 
P r o p o s e d p r o g r a m s No. of people served 
Mainly for 2 small families at a time of no more than 40 family members from each family 
Prepara tory area 
Waiting lobby 30 
waiting rooms x 2 40 
Reception area -
Crema t i on r o o m -
Funeral hall 40 x 2 
oratory room 2 families 
Coffin (charging) area ??? 3 coffins 
Crematory service hall 1 family 
Crematory w/ plant room 4 cremators 
Enshinement room 1 family 
prayer room rooms 2 
Staff area -
General office 6-8 
Staff pantry 5 
Staff rest room 5 
male toilet w/ changing room -
Female toilet w/ changing room -
Suppor t i ng fac i l i t ies -
Male toilet 2 
Female toilet 2 
Store room -
O t h e r s -
water court -
Circulation: stairs, ramps, fire exit, lift. 12% 
E & M services -






96 X 2 




























No. of people served 
1,000 




Proposed area (m^) 
9 
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dialogue with instructor 
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iii/ detail design development 48 
re-examination of the design 
notes: where are the conflicts? 
issue 1: program + site 
public staircase insertion 
the empty altar 
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issue 2: the funeral + bath 
vapor wall 
the introduction of water court 
the passage 
other development 
the service hall, with detail 
funeral hall with skylight detail 
the private bath 
revised floor plans 
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introduction 
site + conflict + journey 
This is the most difficult and harsh project I have ever done. The whole design process 
1999, right after the submission of the research and programming report, to mid-April, 00, 
document. The whole process takes about 165dayS. 
started from early Nov 
the submission of this 
During this 5 months of design process, my concepts of the design implemented in the time of research and 
programming were developed from 1:500 to detail of 1:5 and 10. Like all my projects before, concepts are 
explored through models, sketches and drawings. I like making models; though some of them are small, thrown-
away ones only. 
What constantly in my minds in this long process of designing, if I could say in short, is in fact issues concerning 
the siting, arrival, sequential movements along the journeys, the spatial characters of individual functional 
spaces, the change of light and dark (this is my initial topicof special study), the conflict and therefore the 
tension generated from the public, funeral and bathing rituals. These issues are the forces in my mind shaping 
the project in different stages of development. 
In this book III, I document as stages of development. I suggest reader to read the book I, reserach and 
programming report and book II, the site and program investigation, before this boo III. Book I is the philosophy 
and ground for my design and book II is about analytical research of the site and program. I have the confidant 
that the design reflects what I have declared in the report. 
# 
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i t h i n k t h e p r o j e c t n a t u r e is. 
f rom another d imension 
in short, my project is about 
i n t r i c a c y + d a r k n e s s 
— > confl ict + journey ( j o u r n e y of reborn) 
in funeral, bathing and public 
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i/ sketch design 
This part is a record of my impulsive designs; some of sketches I made. 
The idea of body journey first appeared on sketch paper integrated with the 
functional zoning. I started by making a 1:500 massing model with the site 
context. I do think the first idea to implement is the response to the site. 





CO门textual cons idera t ions 
site defines the path 
the visit 
tu 
as the chosen site cuts across different fabrrcs in central, I consider a "visit" to the site from the point of 
visiting the project. T h e Pottinger street, the existing traditional altar a n d t he mid-level 
escalator become 3 familiar fragments that l employed to make a connection with the darkness 
experience. People visiting the building is visiting the site as well. Visitors are therefore guided to enter the 
building at one point and coming out of the site at the other point. This defines polarised relationship among 
the rituals. 
ft 
sketch of the site response with journey defined 
o 
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i f 
other sketches showing the site response with journey imposed 
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notes: 
this is a very difficult site to deal with ... why? 
Site cons t r i an ts 
In fact, in doing this project, the site imposed a lot of constraints. Part of the site is sunken from the street level; the street is sloping; 
the level difference between the lowest access point of the site to the highest point is 14.30m; there is even no direct vehicular 
access to the site. Most importantly, a historical path, the Pottinger Street cuts the site into 2, both physically and spiritually. 
This becomes a very important issue that I have to solve and modify the design again and again all the way in the design process. 
My prel iminary concepts to the above are: 
• 丨 try to keep the building in a low profile so as to keep the amount of natural day lighting in a more controlled manner and be 
compatible with the existing earth profile. 
• The Pottinger Street is considered as a plate, be part of the design. Also, the public nature of this Street is considered as an 
element to make tension with the programs. Also, an underground passage is introduced to physically connect the 2 site into 1. 
• Make the building into a permeable one so that the great level difference is connected up as public passage inside the building. 





The project is considered 
Sequential strategy I: 
Crematorium, 
A 
3 journeys... 3 experience o ^ / ^ ^ e 
< 
way circulation to symbolize the path ... from being to non-being, from mortal /o divine, from life to 
death, experience the death (fire) to the embodiment of life (waffer), a metaphorical 
of bathing... From the Pottinger street, into the earth, into the dark to experience the 
death, to the bath to experience the birth, the light and the world 
^ • C M t T y A i c i i ‘ 
• W V V ^ I I w 
V l C W
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产丨Ui务*> 
some sketches on the crematonum 
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sketch floor plans of the crematorium 
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Sequential strategy II 
Columbarium, 
To visit the death, to visit the mind, 
A house of no god, where is the divin 
Who am I? ^ H f r x H 
From the Wo On lane, visit the god, into the earth, visit the death, n ^ 
reborn of the earth, are you the门 卞；tNe ” 
sketches onthecdumbanum 
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辦 i r w , … 、 
sketches of the columbairum 





Sequent ia l s t rategy III: 
Bathing ritual, 
To experience by senses the space on bare foot 
You discover the bath, you regulate your time, you feel the change of temperature, and bath is /he /econcili-
ation of mind and body. 
Bath gives the body a timelessness sense. Bath gives the 
Bath stimulates our animism. 
We are bathed before we are born. From the material worH 
tory area, to the frOG S p a C G , l e a v i ^ ^ ^ ^ 
skechesonthe bath 
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sketch plan of the bath 
photo /1:500 site model with massing of the batti 
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sketches of the bath 
photo/1:500modelviewfrom the west on the bath 
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no tes : 
what about the issues I defined early in the research and programing report? 
how are they being carried through to architectural concepts? 
"to be - to be sensible is to be in place" 
orienting object 
it is being transformed into journeys. The project is a design of journey space. The entering and leaving with specific site 
character shaping the space. By then some existing fragments are used as orienting reference points where the urban 
space is constructed in memory and the place is understood. 
Body to give place 
Body is another media to realize architecture. Without "dead" body, there would not be crematorium or funeral place. 
Washing is formed 
And without body, there would be no bathing. 
Time 
Time is measured as "modification" of consiousness. It is always about consiousness. 
Frozen time is indeed suggesting a way of time. Architecture that would allow people to be bored and get something out of 
themselves. Time should be extended as longer than the real, like via a longer circulation. 
Discovering and re-discovering 
Then you enter the building, you find yourself like entering some place you do not know at all. But ten, you start to realize 
where you are by some traces. You question about where you are. You doubt, you wonder and you are there. 
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study sketches and models 
optional crematorium schemes, 1:200 study model, set back from the pottinger street / 1:200 s tudy model , a courtyard scheme 









m schematic design 
floor plan at 35.50 level， 
bathing upper floor and crematorium roof floor 
floor plan at level+ 31.00 




floor plan at level + 25.50 
crematorium lower floor 
longitudinal section cutting across the whole structtfre 
⑩ 
4/21/00, 3:37 PM 
iii/ design development 
This is one of the most intensive design stage 
integration form. 
the project is developed into 
Some of the technical issues concerning the buildings systems and structural 




I sketch of the interior of the cremation ； ；hall 
(ltd 
Crematorium 
Entering the crematorium from the Pottinger Street level, visitors 
from the roof into the ground is where funeral the journey starts 
be controlled by introducing limited skylight from the roof. Visitor circulating in the building in a 
passing the necessary functional area, like the waiting rooms and the funeral hall. Going down 
first stroll in the roof garden. Going down 
Under the ground, the daylight could only 
way loop 
I more 
level is the service hall under the pottinger street. From this final check point, visitor would discharge from 
the service hall to the far end of the mid-level escalator passing by the bathing pool. By the crematoria 
facing the Tun Wo lane at 28.20 level is the 2 levels of columbarium in stepped form. 
All the encounter happens in a very dark and serene environment. 
The whole journey is now considered as a progression of Changing quality of light and 
spatial proportion. This is studied by an extended seciton cutting along the building follwoing the route. 
an extended section cutting along the funeral route 
4/21/00, 3:30 PM 
1 
a sketch of the ramp leading to the cremation service hall 
1 ： 100 study model, the cremation service 
hall is now under the pottinger street 
section showing a poo! on the service hall under pottinger street 
⑩ 
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i m . 
cross sections of the crematorium 
⑩ 
4/21/00, 3:37 PM 
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100 study model of the bath, an integration fon 
Bath 
The bath is an internalized urban space, in response to the site constraint and condition, it is in a 
linear one. Along this linear path, users would explore on bare foot bath of varied sizes, temperatures and 
quality of lights. The linear circulation is to recapture a sense of strolling in the back-lanes of the site. The 
experience of ups and downs would give a sense of exploring like the verticality in the urban space. 
Therefore, entering the building from the side of the mid-level escalator, user would go for a linear circula-
tion going through 2 levels in a loop and coming out of the building again through a long dark route that 
would lead to the Pottinger Street. 
The upper level fo the bath is actually the street level. This creates an interesting conflict between bathing 
and passer-by, creating a strong sense of bathing in the city. However, this is not addressed vey well at 
this stage. 
Also as in the case of the crematorium, the bath is considered as progression of changing lighting qualtiy, 
with water reflection considered in this case, and spatial proportion and levels to give a darkness journey. 





interior sketches on the bathing route: main pool/the pool under pottinger stree /foot bath 
100 study model, a long discharge route longitudinal section of the bath, light into dark 
n n n 
m 
4/21/00, 3:30 PM 
• 
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sections studying the varied proportions of space in progresion and levels in respect to the ground 
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1 100 study model of the bath 
‘longitudinal sections showing the main circulation on 2 levels, a loop is defined 
4/21/00, 3:30 PM 
interior sketch of the columbarium 
Columbarium 
The columbarium serves 2 functions here. One is to allow a free strolling space supporting the crematorium. 
The second is to serve as the public passage connecting the Wo On Lane at 22.20 and other levels of the 
crematorium. 
Therefore, the niches are arranged in a stepped form converging to the upper direction. The converging 
point would leads natural lighting into the big space. Vision again directed through the introduction of natural 
light. 
Columbarium is constrained by the pre-determined level of the crematorium and the access and options of 2 
to 3 split-levels are tried out in this development. 
This also consitutes a journey of connection. 
1 extended sections of the route along the columbarium 
the-book3-fd.p65 
a schematic section of the columbarium, a 2 level options 
4/21/00, 3:30 PM 




to the hill. To further response to 
The retaining structures and the 
the site, the 
idea of 
The given site is already partly sunken as the site is rising up 
amount of site formation work is quite intensive in this project 
having the experience of enclosure to enclosure further support the application of load bearing wall 
structural system. This system together with the flat slab would allow a free-hand on the layout of narrow 
circulation and different sized enclosure. 
Load bearing wall = 450mm thick 
flat slab system = 200 mm thick, at necessary location, another 100mm plate would be added, 
foundation system chosen would be ground beam incorporated with the retaining strucuture. 
system 
m 
» f y / 
m 
building system consideration 
Crematorium 
Polluted air discharge, so2, heat of the air and the pollutants 
Sunken site, limitation light and air penetration 
Hot air d ischarging system 
Gas typed cremator are used in this case as the gas utility is well developed in this urban site and the use of 
town gas could reduce the discharge of S〇2. The hot air is first collected from the 4 individual crematoria plant 
to a single duct. With fan, the hot air is pressurized into a circulating duct to have the dust and large 
pollutants to first precipitate and filtered from the discharge air. The high temperature retained in the hot air 
(around 500 degree Celsius) shall be cooled by the water through a "cast iron water heater" (size 2.0m x 2.0m 
X 3.50m) for heat exchange. The cooled air is then discharged through a chimney of at least 3.0m above the 
roof level of the structure, with water spray to further reduce the amount of dust to the air. The water used for 
spray is used water from the bath side. Considering the difference in operation time, a temporary tank is 
needed for this purpose. 
Interior l ight ing 
The program selected does not require huge amount of natural daylight. Artificial light is proposed. 
m 
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Huge amount of water supply 
Humidity control of the pool area 
Island site surrounded by old buildings, limited light and air penetration 
1. Water supp ly sys tem 
According to the advice from building services engineer. Water is pumped up from local water table through 
well instead of the water utility company considering the huge amount of water supply required. 
Water is temporarily stored in an infeed water tank. The tank is connected to the "storage typed water heater" 
system, in which the heated water is circulating through a gas-typed boiler. Then the water would be circulat-
ing to the heat exchange system in the crematoria. Finally, the hot water is discharged through a control to 
individual pool with controlled water temperature. 
2. Humid i ty con t ro l sys tem 
The control of the humidity is an important issue in the bath to control the condensation. 
A "heat pump system plant" is proposed here. This system is in fact a reversed HVAC system while in summer 
time, the temperature has to be kept at 26 degree Celsius for the pool deck area. The humid air is dehumidified 
as well through the plant. While in the wintertime, hot and dry air is discharged instead. 
3. Electricity 
No transformer room is required for this designated served floor area. There would be 2 main switch room 
operated separately for the use of the 2 management bodies. 
4. inter ior l igh t ing 
The water surface is considered to be a very efficient media for reflecting the direct and diffused light to raise 
the ambient light level. Refer to the special study. 
statutory consideration 
s ta tu to r y c o n t r o l c o n s i d e r a t i o n 
Brief 
丁h is project is of a hybrid program composed of a crematorium and a bath. The client is a board formed from the 
Tung Wah Groups of Hospitals' community services Division and the Leisure and Cultural Council and funded 
by the China Light & Power Co. Ltd. The project would eventually be broken up into 2 management bodies upon 
completion. 
The site composed of 3 part, one existing outdoor sitting area, a vacant site and a group of 4-storey high post-
war structures. The site is divided up into 2 by the Pottinger Street, as been illustrated in the diagram as site A 
and site 已 . S i t e A is of about QOOm^ and site B is of about ySOm^. 
The site is of a great level difference of up to 9.0m for site A and the site B is an elongated site connected only 
through back-lanes with no vehicular access as all. The unique program and site constraints given in theis 
project would be the main focus in this exercised as the staturory control consideration for discussion. 
issue I cu r ren t p lann ing con t ro l 
nego t ia t i on w i th the TPB 
According tto the OZP, the existing sites are now zoned as GIC use (siteA) and commercial and residential use 
(siteB) and is to be rezoned only for site B as another GIC use site for the S16 submission to the Town Planning 
Board for approval through negotiation on the following justifications: 
1. According to the OZP, bath (public entertainment), crematoria and columbaria are allowed in the Schedule no. 
2 for development on the chosen site. 
2. The public anxiety on the crematorium and possible opposition from the District Board shall be relieved by 
having a more open and visible open space for the public use instead of the exsiting sunken outdoor sitting area. 
3. The post- urban council was urging the Government to build more crematoria. Meanwhile, there is a shortage 
of 4 crematoria plant serving the region and more is needed in the future. The crematorium is therefore a direct 
benefit to the public especailly for those living in the urban area. 
4. The air pollution problem shall be directly liase with the EPD on proper air treatment before air discharge to the 
open air. (refer to the e&m consideration). 
5. The chosen site is of relatively low development potential except large a scale re-development which would 
take long time and effort to go for. 
4/21/00, 3:30 PM 
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Issue II bu i ld ing deve lopment con t ro l 
negotiation with the Buildings Department 
1. development density: 
building height control: to be determined by the Buildings Department for the special condition of the site, 
proposed building height: 
crematorium: 13.3m measuring from the Wo On lane (+22.20) to the roof garden level (+35.50) 
bath: 4.0m measuring from the mean level of the site boundary line facing the Pottinger Street to the higher level 
of the building. 
proposed site coverage: 100% for both site A and B with most part of the building considered to be sunken into 
the ground and the whole roof garden on the crematorium side open for public uses 
total site area: about ISSO.Om^ 
total G.F.A: about 3,250.0 m^ with all E&M room and void over large space being exempted 
proposed plot ratio: 3,250.0 m " 1650.0m2= 1.98 < 6.7 
2. Lighting control 
Lighting is incorporated in the design regarding the 'inland lot situation' as special design. 
3. Ventilation control 
The whole building would be mechanically controlled. 
Refer to the E & M considerat ion, 
Issue III f i re cont ro l 
negotiation with the Fire Service Department and Buildings Department 
Total no. of storey: 4 including the roof garden 
Building height 13.30m 
1. means of escape on basement? 
No. of basement = 0, 
According to the M.O.E., basement is defined as fire escape in the upward direction. In this case different lanes 
on different levels of the site surrounding the building would be used as direct discharge access for the fire 
escape, which would allow users in the building escape in the same level of the building or in an downward 
direction instead of the upward direction. Therefore, from the M.O.E. definition, there is no basement level in 
both the bath and the crematorium. 
2. EVA 
The existing site is bounded by mainly the Pottinger street, which is a pedestrianized street for over a century. 
Considering the situation of 'inland lot' istuation of the site where there is no direct vehicular access to the 
proposed strcurtures, there would be no oil stroed in the building to reduce the fire hazard of the place, the 
boiler and the crematory plant used in the site would be gas typed only. The requriement on theEVA shall be 
liased with the Fire Services Department.with the Fire Services Department. 
the-book3-fd.p65 
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iii/ detail design development 
This is one of the intensive design stage as the project is already developed into 
an integration form. 
Further to the journey, I focus more on the physical form of the phenomenon 
comes together out of the conflicts. I start to look at details regarding the 
materiality and sense of touch. In return,丨 go back to look at the very initial 
concept I developed in research and programming stage. 
I hope readers would pay more attention to read this section to 
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Re-examination of the design 
This is a criticail stage of the whole design process and leads to the final design 
The scheme is too inward looking as a box. The role of the public among the fragmentary elements is not 
strong enough to have the project anchor with the site. It was difficult to see a diagram from the plans. The 
internal circulation of the funeral route, the physical connection of the funeral and bath looks also not 
refined enough as-well. ^^ 
Some major issues re-appeared as I re-examined the development of concept. ' 
Some questions arouse: 
How to reinforce or re-state the role of the public? (how to re-define the public-route?) ^ 
What is the relationship between the public with both the funeral (cremation) and the bath? f = 
How is the bath pool inserted into the crematorium? 一“ 
、々、： 
The connection between the public / funeral / bath was re-examined and re-stated. 
Meanwhile, the development of the design is carried through to a stage of detail Spatial consider-
ation I think detail is important in my project as it tells a touching relationship with the body. The movement 
of a door would need your hand to push or pull it. Makes it a heavy door if the experience of opening the 
door has to be heavy. I decided to first focus on spaces where the spatial phenomenon would in-turn 
reinforce the conflict of the concept stated above. 
、-、 < /-、-H .、J 
口 
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notes : 
where are the con f l i c t s? 
3 routes to 4 conflicts to many points of interaction, see diagrams on next pages 
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funeral (cremation) route + bathing route 
bathing route + public route 
funeral (cremation) route + public route 
funeral (cremtion) route + bathing route + public route 
镰 
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Issue 1 
Program + site 
access changed to mid-level of the pottinger street 
Regarding the contextual consideration, the Pottinger Street, the mid-level escalator and the existing 
traditional altar are treated as the [frag]miliarity elements and already determine the major routes of the 
journeys in this project. 
This is however, not experienced or aware by the public group. 
Concept 1 
Public staircase insertion internalizing the public 
To further anchor the program into the site, I revise the crematorium and introduce a public staricase cutting 
through the whole building connecting the Pottinger Street at 31.20 and Wo On lane at 22.20. Therefore, the 
general public could also across the site from the side of the mid-level escalator to Wo On Lane without 
participating in the funeral and bathing. The project becomes more permeable in this sense. 
This insertion of public staircase also introduces a "conflicting" circulatiion between the people participating 
the funeral and those simply pass by. It means that a more intensified tension is built up between the private 
and the public. They share the same C O m m o n a c c e S S . 
'It is the phantom of the darkness. 
Something as strange, outside, other, unfamiliar and even abnormal is happening around us. 
It is a [prison】 you pass by. 
You are in ambiguity. 
You are in unfamiliarity." 




The empty altar / 
An e 
is to hou 
^case housing the traditional altar in the street. This 
i^ting one and as to appreciate it. 
“The empty altar is the phantom of the existing traditional altar. The empty altar is 
traditional altar is always there. It is a proof, a trace and an exist. You discover it. 
‘empty altar noding the public staircase housing the existing traditional ； 
⑩ 
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Concept 3 
Public + shower 
To reinforce the conflict between the public passer by and the bathing route into a visible form, public 
shower cubicle and drinking points along the Pottiger Street is added on the upper level of the bath. 
Passer-by approach and enjoy bathing in a different sense, like going to a public toilet. They may take a 
shower, drink the water or even stands there to watch all these. 
The idea is by a pool of water separated by a lower level glass. From the outside, the water is just a sheet 
of water; from the inside, it is in fact a pool of water for foot bath. Passer-by would therefore see the bare 
foot washing / walking inside the glass box. This would evoke a passion for taking bath. 
, 二 、 ： ⑩ 
u ^ l i c / s h o w e r cub ic les 
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The funeral + bath 
Concept 1 
The vapor wall 
As refer back to the building system consideration, the heat energy generated in the crematory 
plant and therefore the discharged air would be used to heat up part of the water in the bath. 
This idea is highly appreciated by reviewers in the reviews. The integration of funeral (crema-
tion) and bathing is strong, however not obvious to the users of the building from both sides. 
Further to the introduction of the public staircase, which defines a common point of access for 
both the public passer by and the funeral mourners. I therefore designed to define a t h resh一 
o l d for this common point by making a visible phenomenon on the exchange above. 
This is achieved by directing the hot water after heat exchange to first pass through a channel 
in a vertical glass contained space. Vapor coming out of the hot water, with the heat, con-
densed back on the cooled glass surface. The glass is therefore frosted. This process of 
condensation and frosting represents that there is corpse burnt in the crematory plant. N o t 
by, the mourners already see the mortal way of being. 
:sketch of the vapor wall in relation to the common access point 
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The introduction of the open water court 
I part plan of the cremtonum showing the water court 
Originally, the main pool 2 is inserted and rested in the crematory plant for the ease of water circulation and 
heat exchange. This is however, not satisfactory. Because of the site constraints like levels and alignment 
of the 2 separated site by the Pottinger street. 
The introduction of the open water court performs 2 function regarding the idea behind the project. 
The first one is to use a sheet of water, instead of the crematory plant or a void to welcome the inserting 
bathing pool in the crematorium, (see the part plan above) 
Secondly is to allow people coming out of the funeral hall to "visit" (visual contact) the water and sky, which 
symbolizes real immortal in this world. Also, this sudden open up would contrast with the dark and heavy 
experience in the service hall funeral at the lower level to give a contrasting and strong experience of 
darkness. 
section cutting across the funeral hall and the water court 
4/21/00, 3:30 PM 
Concept 3 
The passage, a play with the level of water, reflection and sound 
This passage is one of the very meaningful ones in this project. It refers back to the very original idea of 
darkness that would leads to the enlightenment. Physically, it rises from the service hall at 26.0m to the 
street level of 35.50m leading to the mid-level escalator of the site. 
Symbolically, it allows the mourners to have a boring time of intensive moment of remembering. From my 
research and programming it is about the. recovering of consiousness, an adjustment. 
35.50m Eraz's street 
T 
•一 .tv" 
openings on the wall 
a sketch of the axonometric drawing shewing the levels of the passage 
響 
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Also, it is a point of contact between the funeral + bath. 
The passage of about 60.0m long is constructed with staircase and ramp. This allows an interesting 
changing relationship with the water in the bathing pool of water level at 31.50m. The difference of level 
creates 3 phenomenon in water reflection, on ceiling, on bath and on wall. 
The level of the rising staircase and ramps is planned carefully in accordance with different pool in the bath. 
Therefore, passing this final passage is indeed bathing in the mist of reflections of light and sound from the 
moving water in the bathing pool. 
Passing becomes bathing. 
• reflections on ceiling route level ith water = reflections on body •reflections on wall 
3 sections along the passage 
4/21/00, 3:30 PM 
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As the crematory service hall is the last place the mourners and the guests "meet" the deceasid, this 
supposed to be the emotional outburst moment along the whole funeral journey. The coffin is pushed 
sliding door, a small ramp into the crematory plant room. The door and the ramp^ is to Create a distance 
difficulty. , , 
The funeral takes place underneath the Pottinger Street. '、 ' ,.. 
This service hall is the embodiment of all, the deceased, the mortal, the light from above, the water from t | e 
bathing pool, the public above and the history. This is in fact the most intricate representation of the contSpt 
behind with all the elements, concepts, participants in one space. / 
The service hall 
Other development 
// 















Metal sliding door detail 
The metal sliding door is the last gate, the last point the mourner would leave the deceased into fire. The 
sliding door represents the last physical barrier between the death and the l i fk The metal slicing door, in 
weight would offer a sense of heavyness, not just visually, but when the mqurne茂 who cone and try to 
open the door would feel it. It is just because the experience of this moment 
reflected in the material, in this sliding doorway. 
has to be heavy and it is 
the crematory plant room T T T ' 
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i 
sketch of the internal space of the funeral hall / a schematic section of the funeral hall showing the skylight / part plan of the crematorium showing the funeral hall 
⑩ 
Funeral hall with skylight detail 
Skylight detail 
Each funeral hall would have a total number of 4 round skylight of diameter 1.20m at the top. To bring in 
natural lighting in a spiritual manner, the skylight light orients to the north direction to bring in the indirect 
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sketch profile of the skylight for funeral hall/ sketch detail of the skylight for funeral hall 
1 
： I ‘ 
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The private bath 
The private bathing chamber is the most intimate room in the public bath. It is one level above the main pool 1 
and is visible as one first enters the pool area. It is accessed from the main pool level through a narrow 
staircase. The sense of intimacy is building up as one going up and bath inside the chamber, looking up to 
the sky. It is a space user would build up a self-dialogue. A ceiling light hanging from the top signifies a 
source directing the vision to the opening ahead looking up to the sky. The sky in fact is the high-rise building 
surrounding the site. 
)ok3-dd-1.p65 1 0 
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floor plan at level+ 31.00 
bathing lower floor (underground) + crematorium upper floor 
no tes : 
floor plan at level + 25.50 
crematorium lower floor 
some design sketches from my sketch diary 
4/21/00, 3:30 PM 
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iv/final design 
This part is the documenation of the process of presenation and the product of 
this project for the final review in the end of March. The concept behind the 
presentation behind and the skill are stated here as a remarks. 
_ 
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Cartoon set cartoon set of the presentation 
This project is about 3 major routes / journeys; 4 resulting conflicts and the phenomenon of defining the 
conflicts. 
for mourner and the one for the coffin), the The 3 major routes are the funeral route (regarding as the 
public route and the bathing route. 
As the diagram of the crossing of the 3 routes lie as the backbone of this project, the crossing diagram of 
the 3 routes become a diagram of my presentation. 
The 4 conflicts arouse are: 
public + funeral 
public + bath 
bath + funeral 
public + bath + funeral 
To enhance the sense of progression along the journeys, I decided to use an "extended axonomet r i c " 
drawing (instead of sections in the interim). This gives clearer diagram of overlapping. I could also show the 
sequence in 1:100. The intricate relationship of one on one on one is much clearer because the presenta-
tion itself is simply the conceptual diagram of this project. 
The formed c ross of the funeral and bathing route forms the first layer of drawings for this presentation. 
This cross should be the first focus of the presentation and be viewed from a distance. This single drawing 
was already 3.2m long. 
However, the weakest point of the axonometric drawings is to tell the space. I therefore developed a 
second set of section drawings with blow up detail to explain the spatially the proportion, the lighting quality. 
The details give a sense of materiality and scale. 
The last layer I want to present in this set of panel drawing is the relationship of the site and the program. 
According to the route, the left-hand side of the panel signifies the pottinger street and on the right-hand 
side is the mid-level escalator. The panel is the site. I use 2 collage images to give the atmosphere of the 
site and images that would touch the programs to achieve this.. 
4/21/00, 3:30 PM 
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collage of the funeral and the sunken site along the Pottinger Street 
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final journeys 
public route of the site 
funeral route of crematorium 
bathing route of the bath 
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reduced final presentation panel 1,2’3’4 


















A/ altar B/ coffin C/cremation D/ columbarium E/ 
1/ empty altar 2/sprinkler pump rm. 3/ sprinkler tank 4/ service hydraulic platform 
5/ loading and unloading room 6/ chiller plant room 7/ AHU room 8/ telecom room 
9/ store room 10/ coffin lay-by 11/ oratory room 12/ burner 13/ columbarium 14/ heat 
exchanger room 15/ crematoy plant room 16/ crematory service hall 17/ water pool 
floor plan at 22.20 
0 2 5 4 0 . 0 
floor plans 
E/ fueral F/ waiting area G/ bathing area H/ dry service area 1/ e&m service area 
18/ funeral hall 19/ prayer room 20/ toilet 21/ waiting room 22/ enshinement room 
ception 24/ accesss point 25/ water court 26/ main pool II 27/ cold bath 12c 
28/ hot bath 42c 29/ outdoor bath 36c 30/ main bath 32c 31/ courtyard 32/ showers 
33/ changing room 34/ exit 35/ access 36/ cafe 37/ water pump room 
38/ sprinklerpump room 39/ switch room 
floor plan at 3 3 2 . 4 0 
J/ roof K/ public setback L/ public bathing M/ dry service area N/ office 
40/ roof garden 41/ water drinking 42/ public shower 43/ private bath 36c 
44/ massage room 45/ saunar room 46/ office 47 AHU roooiti 
48/ chiller plant room 




lobby 3] 20 
(general office? 
cross section longitudinal section / vapor wall 
entry & waiting rooms 

funeral hall & water court 
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I I u I t i r 
longitudinal section / funeral hall 
sectional detail / skylight 
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cross section 

coffin route & 
crematory service hall 
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dis charge route 
lections along the route 1:100 
dark discharge passage is an intensive moment of remembering 
the enlightenment of life (urban life). 
Rising again over the water level, you find yourself "bathing" in a mist of 
reflections of light and sound from the moving water in the bathing pool. 
This 60.0m long 
It is a path to 
EIHII 

detail / handrail 
public staircase & empty altar 
The empty altar is the phantom of the existing altar. 
The empty altar is there to tell that the traditional 
altar is always there. It is a proof, a trace and an exist 





pools & special pools 
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The bath is an internalized urban space. 
You explore on bare foot the varied sizes, 
temperatures, openess, senses of enclosure 
and qualities of light as you enjoy bathing 
J -
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footbath on upper floor, street level 

discharge route 2 
Another dark passage for discharge, pointing towards 
the familiar, the Pottinger Street, after an 
unfamiliar experience. Through the negotiation 




final 1:100 model 
under co 门 structio 门 
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model views of public staircase in sequence 
entracne from the pottinger street 
staircase running under the waiting rooms of the crematonum 
staircase connecting to the traditional existing altar at the Wo On Lane 
# 





:100 final model 
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water court facing the funeral hall in red 
the roof garden over look to the Pottinger Street and the water court 
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view to the crematorium from the Pottinger Street / entry / over view of bath 
the-book3-8mn.p65 1 0 
the set back of the stones fromo the stree/funeral hallto the water court/the skylight effect of the funeral hall 
4/21/00, 3:30 PM 
I 
view to the skylight overpub)lic staircase/the vapor wall elevation/the watercourt to the funeral hall 
# 
the-book3-fd.p65 11 
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• 
refelction from the bathing pool to the dark route / the public cubtcle to the Potonger Street/reflection ofwater from the pool 
春 
4/21/00, 3:33 PM 
m 
v/ special study 
Among all the conflicts generated between, public, funeral and bath, I would like 
to focus 0门 the one between funeral and bath, which is actually the origin of 
concept, as my topic for this special study. 
In this special study, I extracted some of the materials from the final presentation 
and also explore further the built form of the phenomenon generated from the 
conflicts among the 2. This special study documents in detail the development of 
this special consideration. 
The area of study includes the translation in terms of the relationship of such in 
both the visible and invisible forms. 
⑩ 
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route + route = conflict aroused 1,2,3 
the-book3-ss.p65 
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vapor wall 
defining the threshold into the crematorium and the public access 
a phenomenon of vapor 
To allow a discovering sense of the "intricate darkness", there should be a threshold, a sudden 
one. Meanwhile, I think that the awareness of funeral in an urban setting should be visible in a symbolic and 
therefore indirect manner, instead of simply allowing passers by to walk along the site and see the funeral 
taking place. At the same time, I want to give the threshold a nature of the bathing. It could be water or 
reflection of light from water. I therefore think of the evaporation, the vaporized form of water. 
initially, I think of creating the threshold by allowing the vapor coming out of a perforated panel below a 
common access point to give a body experience of the mist of vapor. This would take huge amount of 
energy and the vapor in the air escape very fast becomes very difficult to control. 
sketch showing the primitive idea ofvapor to threshold 
务 
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ih 
vaporwall section 1:200 vaporwall elevation 1 
⑩ 
the-book3-ss.p65 
vapor wall model 
The water heated up through heat exchange from the crematoria plant. This symbolizes the exchange 
between "life and death". The dead body is vaporized into energy, the burning of the body into energy and it 
is brought back in a visible form through the condensation. It is a condensat ion of death The 
exchange is made visible in this "vapor wall". Vapor condensed on the surface of this contained glass wall. 
Body is burnt; glass becomes frosted Light shining through the wall, the threshold of the building is 
defined in the mist of light. 
3 8 . 5 0 
3 5 . 5 0 
legend 
1 vapor wall / 2 entrance from the Pottinger Street / 3 funeral hall / 4 service 
hall under the Pottinger street / 5 ramp leading to the columbarium / 6 storage / 
7 roof garden 
vapor wall elevation, when vapor is there, death is there 
⑩ 
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sketches of the vapor wall 
legend: 
1 water court / 2 condensation occur inside the glass box / 3 condensed vapor 
into water dripping off into the water court / 4 steel angle plate / 5 steel angle 
frame structure I 6 cable wiring I 7 8mm clear tempered glass on steel frame I 8 
hot water from cremator heat exchange plant room to the bath 
detail vapor wall section 
⑩ 
the-book3-ss.p65 
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4/21/00, 3:37 PM 
vapor wall 







As the bathing water is heated up in heat exchanger with 
the crematory plant, this symbolized exchange between 
life and dead is further concretized into a visible form. 
The hot water is directed into a channel of a glass cavity 
wall of 6.Om X 15.0m where condensation happens. 
The dead.body is vaporized into heat and it is brought back 
into a visible form through condensation. 
Body is burnt； glass becomes frosted. 
no death 
legend: 
1/ vapor wall 2/ access point 
3/ crematory service hall 4/ funeral hall 
5/ route to columbarium 6/ store room 
7/ roof garden 8/ chimney 
detail: 
1/ water court 2/ structual cable 
3/ water dripping back to pool 4/ steel angle 
5/ steel structual frame 6/vapor 
7/ 12rtim thk clear tempered galss 
8/ hot water 
death 
3 5 . 5 0 

> 
hall on hall on pool 
Intricacy in the physical form 
Initial idea: 
This is actually where the crematorium and the public bath physically crashed together. With the bathing 
pool inserted into the crematoria and the pottinger street on top, the 3 layers represent the physically most 
intricate form of the project. How does this intricate form enrich the encounter of the user in the cremato-
rium and the user in the bath? Water serves as the mediation and the water COUr t IS introduced t O 
like welcoming the bathing pool. 
sketch sectioin showing the intricate relatiohship related to the journey 







丁h is second phenomenon is actually a sequential touch of visual relationship between the funeral and the 
bath. Along the funeral route, This is explored through sections. Walking out of the funeral hall, the big pivot 
doors open up the sky over the water court into view, Mourners are suddenly brought in touch with a 
serenity and brightness before you walk down into the lower and dark level of the funeral hall. Water 
flowing from the wall leads to a translucent glass wall behind which is the bathing pool. Seeing it IS not 
reaching it. Mourners walk down below the water level of the court into the dark funeral hall, under the 
bathing pool, under the pottinger street, is where the funeral of cremation taking place. 
The bath intruded into the funeral service hall and all private rituals simply happens under the historical 
pottinger street. 
They are in layers. 
Light and water brings them together. 
35.50 
m f f & m i ^ i 
service hall for cremation 
m 
section showing the physical relationship of crematorium and bath 
1openvv.tercourt /2,ndoormampoc,2/3seMcehal l /4exrtroute/5thecrematorp,ant/6orato^^^ 
4/21/00, 3:37 PM 
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intricate order 
street on pool on hall 
public on bathing on funeral 
Mourners coming out of the hall, are suddenly brought 
into a view of the open water court and the bathing 
pool. Seeing it but not reaching it. Mourners 
then walk down one level to the dark crematory service 
hall, where the last ritual of the funeral takes place 
All happens under pottinger street. 
legend: 
1/ water court 2/ main bathing pool 2 
3/ crematory service hall 4/ way to passage 
5/ crematory plant 6/ heat exchange room 
7/ funeral hall 8/ roof garden 
8 
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discharge route from the crematorium 
Darkness passage 
The idea of darkness passage is essential and original to the design from the very early beginning. It is 
actually the transformation of my personal experience in cinemas. This is to define an intensive time of 
adjusting the mind and consciousness. The extended path not only leading the visitor to the crematorium 
discharged in the side of the mid-level escalator, but also allowed the bathing of mind in a subtle way. You 
pass this tunnel, you are bathing your mind. 






4/21/00, 3:37 PM 
reflections from moving water 
After the funeral, a common memory is built up in 
This moment of discharge is the intensive time to 
the blackbox, in the ground. 
recapture the fragment of memory (and to refresh for a 
new one). You need a time to be bored, to then reach the light from the darkness. 
As the service hall is located deep in the ground, the rise of the mourner from the ground would reach a 
moment when the body is actually rising above the water level. This creates a physical relationship of 
between the level of water and passage in 3 ways. They are when water is above the head; level with the 
passage and below the foot. With carefully designed openings along the pool and the passage, space is 
filled with the reflection of light and sound from the moving water in different bathing pool. A metaphysical of 






















interim review materials 
panels for review in first semetser 
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2nd semester first internal review 
⑩ 
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General comments in the external review: 
Interim review: 
Guest: 
Alfred yeung, steve leung from Rocco design, and XX (sorry I forgot his name) 
The project is fascinating. 
The idea of making journey in the city and the merging between funeral and bath is very convincing. 
The heat exchange between the crematory plant and the bath is very amusing and innovative. 
May explore more on the materiality of the project. 
The public route is not so well-defined. Passer-by may not really participate in the funeral but should take a 
role. 
The problem of vehicular access is not solved well. 
Plans and sections do not contribute to the explanation of the project. Unconventional design and project 
should have an unconventional presentation. 
Should go ahead and be crazy about the project. 
⑩ 
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Final external review: 
Guest,; 
Group/ Tao Ho, Alfred yeung, XX, (a friend of Wallace) 
What is intricacy? (TH.) 
Is it a spiritual project? 
Why propose a project like this? 
Why have this built in an urban site? 
Land value? 
Individual / curator from San Francisco, 
Fascinating idea and spaces regarding the changing of light and dark 
Long lime not seeing a project of fascinating spaces like this 
He suggest me to look at the materiality further as the special study. 
Individual/Antony Ng as invited by Advisor, Dr. ppHo 
Well-done 
A very good and clear presentation 
The bath reminds him of the spa in Japan. He particularly liked the variation of spatial quality and water 
temperature. 
There is still room for the development on the physical encounter between the funeral and the bathing. He 
suggested me to step back to consider the relationship of the 2 programs in a philosophical manner. 
Individual / Dr. ppHo 
Well-done 
A very beautiful and clear presentation 
A well chose-site regarding the program I picked. 
Be more focus on the common subject in special study. 








建 築 學 圖 書 餘 
All items on loan are subject to RECALL. 





2 6 JAF^W? 
CUHK L i b r a r i e s 
